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Valentiner Buys 
Velasquez For 
Detroit Museum 


Interviewed in Berlin He Tells of 
Recent Acquisitions and Plans 
for Coming Y ear. Department- 
al Specialists Are Appointed 





By Frora TurKet-Deri 
BERLIN.—When Dr. W. R. Valen- 


tiner graciously consents to give an 


account of his sojourn in Europe—and | 
he did so in an interview accorded me 
during his stay in Berlin—his vivid de- | 
scriptions give a pregnant and character- | 
istic picture of the different countries he | 


has visited. This time he started to talk 
about London, because he was most 
deeply impressed by the National Gal- 
lery’s successful acquisitions which have 
been made possible through the coopera- 
tive action and collecting ability of the 
trustees, and the readiness of the authori- 


ties and the nation to grant the necessary | 


funds. These conditions permit the Gal- 
lery to carry through a very ambitious 
program, and Dr. Valentiner expressed 
the opinion that, amount 
would be raised by the country should a 


offered for pur 


indeed, any 
great work of art be 
chase. The emphasis is on great, for the 
institute’s purchasing policy is now en- 
tirely focussed on the acquisition of the 
finest works, such as the marvelous Ti- 
tian and the Wilton dyptich just added 
No less than 
200,000 pounds were the purchase .price 


to the gallery’s treasures. 


for these two paintings, an amount which 
no other museum ever has been able to 
raise for two masterpieces. It is aston- 
ishing that in spite of its comparatively 
limited funds, a European museum has 
American art in 


set an example for 


stitutions. What a remarkable sign of 


public spiritedness is also the gift to the 


Nation of Lord Iveagh’s country seat 


which houses his famous collection of 
paintings, especially of the English] 
school. 


In Italy Dr. Valentiner 
market cleared of the Dossena falsifica- 


tions, but discovered a comparatively 
small supply of interesting objects. A 
most striking experience of his sojourn 
in Italy was the observation that attempts 
are being made to deceive purchasers in 
a manner not hitherto exposed, namely 
by replacing in large sculptural works 
one of the principal figures by a copy, in 
order to sell the original separately. 
Thus it happened that Dr. Valentiner 
came across a charming bust of a young 
woman in the style of Giovanni della 
Robbia, a replica of which he remem- 
bered having seen in America forming 
part of a large composition. Upon his 
inquiries the owners admitted that the 
bust shown to him had formerly been a 
Part of a relief representing “Christ and 
the Samaritan Woman at the Well.” in 
which the upper part of the female figure 
had been replaced by acopy. This relief 
a. been sold to an American collection. 
pe. my. | valentiner’s plans concerning the 
ae en > France of contemporary 
aintings were rhat chec 

hor a a checked 
far exceeded the limits j ich vag Be ow 
i C s which he had set 
tor himself, Museums, he explained 
meee buy the works of living artists 
~ cdl generally acknowledged 

put nN gives them high market value 
and indeed, a considerable number of the 
acquisitions for the Detroit museum’s 
modern section were made under such 
tavorable terms. Three or four years 
480 a painting by Modigliani which, to- 
day, is _worth already more than ten 
times this amount was acquired for $400. 
\lso Matisse, Derain, Maillol. Despiau, 
Friesz, Laurencin, Chirico, and other 
modern artists are represented in the In- 


found the | 
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BUST OF A YOUNG WOMAN 





AMERICAN ART IN | 
LOAN EXHIBITION 


The finest of the pieces acquired by 
Mr. and Mrs. John D. Rockefeller, Jr. 
and others in the dispersal of the Reif- 
snyder Collection of early American fur- 
niture at the American Art Galleries last 
April, will again appear in public ex- 
hibition, possibly for the last time, from 
September 25 to October 11. They will| 
be included in an exhibition of fine| 
examples of early American furniture, 
old glass and china and important fam-| 
ily portraits, announced by the National | 
Council of Girl Scouts, to be held at the| 
Galleries of the American Art Associa- | 
tion, Madison Avenue, 56th to 57th} 
Streets, New York City, by courtesy of | 
the American Art Association. Entrance | 
fees of $5.00 for the opening day and/| 
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By GIOVANNI DELLA ROBBIA 


his bust, originally part of a relief of “Christ and the Woman of Samaria,” has been purchased 
by Dr. Valentiner for the Detroit Institute of Arts 














ROMANOVSKY AND 
OTHER COLLECTIONS 
IN MULLER SALES 





Cable to Tue Art News 

AMSTERDAM.—Messrs. Men- 
sing of Frederick Muller and Com- 
pany announce the sales in Novem- 
ber of early Italian and Dutch 
paintings, furniture and porcelains 
from the Romanovsky, Leuchten- 
burg Horstmann collections. 
Medieval manuscripts from an im- 
portant collection and a 
famous group of drawings includ- 
ing works by Pollaiuolo and Ru- 
bens will also be sold. 


and 


Swiss 








‘BURCHARD GIVES 
FRESCO TO MUSEUM 


The Metropolitan Museum has re- 
ceived recently, as the gift of Dr. Otto 
Burchard, a Chinese fresco, said to be of 
the Sung dynasty. The fresco is in un- 
usually good condition and the subject 


presents an _ interesting and _ rather 
piquant phase of Buddhistic art. The 
figure, shown sitting cross-legged on a 
lotus flower on the sea, represents one 
of the thirty-two metamorphoses of the 
masculine Kuan Yin. The right hand 
is raised in the vitarka (argument) 
murda and the left rests at ease on the 
left knee. The monastic garments, which 
have retained their rich colors amazingly, 
are draped loosely about the figure, leav- 
ing the breast uncovered, except for the 
most important of the thirty-two su- 








(Continued on page 2) 





Modern Art 
Museum Founded 
In New York 


New Museum, Sponsored by 
Group of American Collec- 
tors, Will Open Gallery in the 


Hecksher Building in October 








For the first time in its history, New 
York is to have a public gallery devoted 
exclusively to first-rate work by the 
masters of modern art, recent and con- 
temporary. A group of collectors and 
art patrons have established a gallery in 
which it is planned to hold about twenty 
exhibitions during the next two years 
and it is confidently expected that from 
this beginning a permanent museum will 


grow. 
The exhibitions will include American 
and European paintings, sculptures, 


prints and drawings both by the founders 
of the modern school and contemporary 
exponents. Every effort will be made to 
secure from museums, dealers and col- 
lectors the finest possible examples of the 
work of the most significant men. It is 
hoped that many works of art will come 
to the museum as permanent loans or 
gifts. Although purchases are contem- 
plated for the future the museum funds 
are at present sufficient only to guarantee 
the operating expenses of the gallery, in 
surance on loans, etc., for the two-year- 
probationary period. 

Plans for the gallery and proposed 
museum were made public recently at a 
luncheon given by members of the mus- 
eum board. The organizers of the Mus- 
eum were represented by Miss Lizzie 
Bliss, Mrs. Cornelius J. Sullivan and 
Mr. Frank Crowninshield. Alfred H. 
Barr, Jr.. who has been appointed di- 
rector of the Museum, was also present. 
The seven organizers of the museum 
are: Miss Lizzie Bliss, Mrs. W. Murray 
Crane, Professor Paul J. Sachs, Mrs. 
Cornelius J. Sullivan; Mrs. John D. 
Rockefeller, Jr., Treasurer; Mr. Frank 
Crowninshield, Secretary; and Mr. A, 
Conger Goodyear, Chairman. 

A formal statement of the purposes of 
the new museum—the place it is expected 
to fill, the need for it and its educational 
value—was given out and was supple- 
mented by remarks from Mr. Crownin- 
shield and Mr. Barr. According to the 
announcement the gallery “should be- 
come an important and permanent mus- 


eum of modern art. 

“The founders’ ultimate purpose will 
be to acquire, from time to time, either 
by gift or by purchase, a collection of 
the best modern works of art. The pos- 
sibilities of The Museum of Modern 
Art, which is the name of the new en- 
terprise, are so varied and so great that 
it has seemed unwise to the organizers 
to lay down too definite a program for 
it beyond the present one of a series of 
frequently recurring exhibitions during a 
period of at least two years. 

“All over the world the rising tide of 
interest in modern movements in art has 
found expression, not only in private col- 
lections but also in the formation of 
public galleries created for the specific 
purpose of exhibiting permanent as well 
as temporary collections of modern art. 

“Nowhere has this tide of interest 
been more manifest than in New York. 
But New York alone, among the great 
capitals of the World, lacks a public 
gallery where the works of the founders 
and masters of the modern schools can 
today be seen. That the American met- 
ropolis has no such gallery is an extra- 
ordinary anomaly. The municipal mus- 
eums of Stockholm, Weimar, Diissel- 
dorf, Essen, Mannheim, Lyons, Rotter- 
dam, The Hague, Detroit, Chicago, 
Cleveland, Providence, Worcester, and a 


(Continued on page 3) 
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Valentiner Buys Art for Detroit 


Institute of Arts in Europe 


(Continued from page 1) 
stitute of Arts by authoritative works 
which were acquired at comparatively 
small costs. 

In point of acquisitions Dr. Valentiner 
has been very fortunate this year. 
Among the most important purchases is 
a very powerful work by Velasquez- 
the portrait of a man probably executed 
in 1623 or 1624. Nowadays the acquisi- 
tion of a painting by 
necessary for every museum aiming at a 
survey of the history of painting—is not 
an easy matter. The rare examples of 
his art which market 
fetch exorbitant prices, or, when their 
prices are within the limits of a mu- 


Velasquez—so 


appear on the 


seum’s purchasing fund, are of doubtful 
authenticity. The portrait acquired by 
the Detroit museum is so typical in de- 
sign and execution that there can be no 
doubt whatsoever as to Velasquez’s au 
That it could be acquired for 
price 


thorship. 
a comparatively 
solely due to the fact that this painting 
was practically unknown, having been 
rediscovered only recently by Dr. August 
L. Mayer. Doubtless it belongs among 
the most characteristic and authoritative 


reasonable was 


paintings by this master that have come 
to ligh in recent years. Akin in style to 
the famous Olivarez portrait in the Alt 
mann collection, it possesses the vigor 
and observation proper to paintings from 
Velasquez’s early period. Another por- 
trait of a man, by Van Dyck, has been 
presented to Dr. Valentiner for the De- 
troit Museum by the Van Diemen Gal- 
lery of Berlin'and New York. It be- 
longs to the second Antwerp period of 
the master, so far not represented in De- 
troit. 
a landscape by 
Italian Primitives of the Florentine and 
Siennese schools. 


Further notable acquisitions are 


Joucher, and several 


So much for the paintings; but Dr 
Valentiner’s efforts to round out the col- 
lections in all other departments of the 


institution under his care have also been 








cluding a piece woven in a design simi- 
lar to that which the robe of Boticelli’s 
“Primavera” in the Uffizi painting dis- 
plays. Dr. Valentiner has also been in 
search of interesting examples of En- 
glish silver work. In this craft America 
herself produced excellent things, and 
therefore American museums should as 
best that is from 
The 


chandeliers by 


semble the available 
other countries. 
clude tankards, 
Lamorie, an extraordinarily fine epergne 
by William London 1763, a 
Chippendale border waiter, etc., and pro- 
from the 


acquisitions in- 
Paul 


Cripps, 


vide a survey of the craft 
Queen Anne period to Chippendale. 

In the organization of the Institute of 
Arts, Dr. Valentiner is proceeding on a 
clearly set scheme. His aim is to attach 
to the staff of the Institute specialists 
for the different sections who have a 
thorough knowledge of the respective 
countries and languages. A year ago a 
well known authority for the Far East- 
ern department was found in Mr. Ben- 
jamin March, and recently the Detroit 
Institute has appointed one of the best 
Turkish scholars for the Near Eastern 
section—Dr. Agla Oglu, professor at the 
University of Stamboul. During his re- 
cent stay in Persia Professor Arthur 
Upham Pope recommended the acquisi- 
tion of a number of important pieces of 
metalwork, ceramics, and textiles from 
the XVth-XVIIth centuries. Further- 
more a very famous English authority 
on Egyptian art, whom Dr. Valentiner 
met in London, has consented to give 
his advice towards the building up of 
an interesting collection of Egyptian art. 
Also the appointment to the staff of the 
museum as a restorer of old paintings of 
Mr. William Suhr—whose_ departure 
from Berlin where he is considered the 
best among restorers is still very much 
regretted—is in the line of Dr. Valentin- 
er’s aim to have as collaborators the 
best trained and most capable men in 
their special fields. 

Interrogated as to what are his plans 
concerning exhibitions in Detroit next 
winter, Dr. Valentiner explained that 
the first arrangement of the new season 
will be a display of early Chinese art, 
that then an exhibition of American 
Colonial art will follow, and that winter 
activities will culminate in a show of 50 
of the finest paintings by Rembrandt, 
provided that American private collectors 


The Art News 


Saturday, September 14, 1929 








‘'BURCHARD GIVES 
FRESCO TO MUSEUM 


(Continued from page 1) 


A bodhisattva 
was never represented with the full-sized 
until he 


perior signs of a Buddha. 
ushnisha had actually reached 
3uddhahood. 

It is said that this manifiestation of 
Kuan Yin had its origin in the legend 
of Miao-Chen, 
daughter of a king called Miao Tohoang 


who was the youngest 


Miao-Chen was cruelly persecuted by her 


father because she refused to 


She finally retired to the Monastery of 


marry. 


of contemplation, but after she 


appeared to her on a cloud and counseled 


her to retire to the island of P'’u-to, 


up to meditation, and one version of the 
legend says that she was “carried over 
the water (to the island) on a lotus.” 
The island of P’u-to has ever since been 
consecrated to the worship of Kuan Yin 


ENGLISH ALABASTER 
GIVEN TO BOSTON 


BOSTON. — Three carved alabaster 
pieces of the English XVth century have 
been received at the museum by gift of 
Walter Gay. They are smaller than the 
alabaster Deity which the museum ac- 


that seem less daring to this age. One 
is a nativity, of naive conception. An- 
other shows three women, one wearing 
a crown, all approaching a taller woman 
who may have been some “nonne prior 
esse 
tuninge and his nose full semely.” 
been queried, without consultation of 
Mallory, if the queenly lady may not be 
Queen Guinivere. A third piece, the sub- 
ject also as yet unidentified, portrays 
two stately women under Gothic arches. 

These alabaster ornaments of English 
churches were painted and gilded, as 
traces of pigment still evince. They 
were sold along with other ecclesiastical 
decorations to pious monks and abbesses. 
Many of them were destroyed under 
Cromwell, but enough remain to imake 
up several famous collections. 

From these symbols of the religiosity 
of the Christian middle ages, at present 
in the trustees’ room, you may pass to 























successful. He has been able to pur-| will show the same generosity in lending | contemplation of Utamaro’s beauties of 
chase valuable textiles: Gothic velvets| their masterpieces to the Detroit Mu-|the Yoshiwara in the newly hung Gil 
and Florentine brocades, the latter in-| seum as in past years. bert E. Fuller collection of Ukiyo-ye 
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prints in the Japanese department, the 
Herald reports. 

\ Harvard man of some years back, 
managing head of a great tourist book- 
ing company, Mr. Fuller is shown by 
this collection to have had both taste and 
good fortune in his acquisition of Japan- 
ese prints. They fill two galleries with 
fine-conditioned works by the famous 
print makers of the Tokugawa shogun- 





ate: Kwagetsudo Doshin and Kwaget- 
sudo Dohin; Haronobu and Masanobu; 
several splendid Utamaros including the 


“Woman with Towel” and “Woman 
with Mirror,” both with silver back- 
ground; stage favorites of Tokio por- 


trayed by Charaku and Buncho, and 
others too numerous to mention. It is 
a resplendent pair of galleries thus set 
forth. 

















White Sparrows in order to lead a life | 
had | 
undergone every form of cruelty which | 
her father could devise, Buddha at last | 


where she could be free to give herself | 


quired a short time ago, and of subjects | 


of a post-Chauncerian time” en- | 
It has | 
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HE singular grace of the designs of Duncan 
Phyfe, and the excellent quality of both 
wood and execution, brought early recogni- 
tion from all the world. His original shop 
in old Broad Street, New York, was 
established about 1790 and his name is 
the most significant associated with the history of furniture 
making in America. His work, as well as varied things of a 
decorative nature, both old and new, are treated with charm 
every Saturday, in the Antiques and Interior Decorations Section 
of The Sun, in which readers, dealers and collectors invariably 


discover a common ground and fascinating entertainment. 
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Museum of Modern Art of | 





Open in New York in October 


(Continued from page 1) 


score of other cities provide students, 
amateurs and the interested public with 
of 


institutions of 


adequate exhibits 
than do the 
our vast and conspicuously modern New 
York. 


“In these museums it is possible to 


more permanent 


modern art 


gain some idea of the progressive phases 
of European painting and sculpture dur- 
Sut 
important than these smaller exhibitions 


ing the past fifty years. far more 


are the modern public collections in the 


great world-cities—London, Paris, Ber 
lin, Munich, Moscow, Tokio, Amster- 
dam. It is to cities such as these that 


New York may confidently look for sug- 
gestions, for they have each solved the 
museum problem with which New York 
is now so urgently confronted. 

“For the last dozen years New York’s 
great museum — the Metropolitan — has 
it did 
add the works of the leading ‘modern- 


often been criticized because not 


ists’ to its collections. Nevertheless the 
Metropolitan’s policy has been carefully 
considered and is reasonable. As a great 
museum, it may justly take the stand 
that it wishes to acquire only those works 
of art which seem certainly and perman- 
ently valuable. It can well afford to wait 
until the present shall become the past, 
until time, that nearly infallible critic, 
shall have eliminated the probability of 
error. But the public interested in mod- 
ern art does not wish to wait. Nor can 





it depend upon the occasional generosity 
of collectors and dealers to give it more 
than a haphazard impression of what has 
developed in the last half century. 
“Experience has shown that the best 
way of giving to modern art a fair presen- | 
tation is to establish a gallery devoted | 
frankly to the works of artists who| 
most truly reflect the taste, feeling and | 
tendencies of the day. The Louvre, the | 


National Gallery of England and the} 
Kaiser Friedrich Museum, to mention 
only three national museums, follow a 


similar to that of our Metropoli- 
But they are comparatively free of 
criticism because there are in Paris, | 
London and Berlin—in addition to and | 
distinct from these great historical col- 
lections—museums devoted entirely to 
the exhibition of modern art. There can 
be no rivalry between these institutions 
because they supplement each other and 
are at times in close co-operation. 

“The Luxembourg, for instance, ex- 
hibits most of the French national ac- 
cumulation of modern art, a collection 
which in a state of continual trans- 
formation. Theoretically all works of 
art in the Luxembourg are tentatively 
exhibited. Ten years after the artist's 
death they may go to the Louvre; they 
may be relegated to provincial galleries 
or they may be forgotten in storage. In| 
this way the Louvre saved the em- 
barrassment of extending its sanction to | 
the works of living artists. At the same | 
time it is possible for the Luxembourg 
to buy and show the best works of living 
men while they are still the subject of 
popular interest and controversy and be 
for death sends the prices of their work | 
beyond the range even of national in 
stitutions. 

“New York, if fully awakened, would 
be able in a few years to create a public 
collection of modern art which would 
place her at least on a par with Paris, 
Berlin and London. 

“The Museum of Modern Art would 
in no way conflict with the Metropolitan 
Museum of Art, but would seek rather to | 
establish a relationship to it like that of 
the Luxembourg to the Louvre. It would | 
have many functions. First of all it 
would attempt to establish a very fine | 
collection of the immediate ancestors, | 
American and European, of the modern | 
movement; artists whose paintings are 
still too controversial for universal ac- | 
ceptance. This collection would be form- | 
ed by gifts, bequests, purchase and per- 
haps by semi-permanent loans. 

“Other galleries of the Museum might 
display carefully chosen permanent col- 
lections of the most important 
masters, especially those of France and 
the United States, though eventually 
there should be representative groups 
from England, Germany, Italy, Mexico | 
and other countries. Through such col- 
lections American students and artists 
and the general public could gain a con- 
sistent idea of what is going on in Amer- 
ica and the rest of the world—an im- 
portant step in contemporary art educa- 
tion. Likewise, and this is also very im- 
portant, visiting foreigners could be} 
shown a collection which would fairly | 


represent our own accomplishment in| 


policy 
tan. 


is 


is 


living | 





painting and sculpture. This is quite im- 
possible at the present time. 

“In time the Museum would expand 
beyond the limits of painting and sculp- 
ture in order to include departments de- 
to 
phases of modern art. 


voted drawings, prints and other 
In addition to the 


Museum’s permant collections, space 
would be set aside for great and con- 
stantly recurring loan exhibitions, na- 


tional and international. 

“Even the beginnings of such a mus- 
eum are not created overnight. A suitable 
building, a trained staff, as well as nota- 
ble collections, will eventually be needed 

and none of these can be had immedi- 
ately. To make a gradual -approach the 
following plan has been adopted: 

“The Museum of Modern Art. will 
function, during the first two years, as 
a gallery for temporary loan exhibitions. 
An ample and centrally located gallery 
at Fifth Avenue and 57th Street will 
house six or seven major and perhaps a 
dozen minor exhibitions during each 
year. The first exhibition, to open in 
October 1929, will comprise a collection 
of a hundred or more paintings and 
drawings by Cézanne, Van Gogh, Gau 
guin, Renoir and Seurat. 

“Other exhibitions will probably  in- 
clude: Paintings by American masters 
of the past fifth years—Ryder, Winslow 
Homer, Eakins. A Daumier memorial 
exhibition. Paintings by distinguished 
contemporary American masters. Can- 
vases by the outstanding French painters 
of today. A survey of Modern Mexican 
\rt. Works by American, French and 
German sculptors. 

“For all of the Museum’s exhibitions 
the co-operation of other museums, pri- 
vate collectors, and dealers warmly 
invited. 
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MISS WISNER MADE 
ACTING DIRECTOR 


NEWARK. 
recent special meeting of the board of 
of the Miss 
Beatrice Winser, formerly assistant di- 


By unanimous vote at a 


trustees Newark Museum, 
rector and assistant secretary of the mu- 
seum, was appointed acting director to 
succeed the late John Cotton Dana. 
Miss Winser, who was also named suc- 
cessor of Mr. Dana as librarian of the 
Newark Public Library, served with him 
as assistant director and assistant secre- 
of the Newark Museum Associa- 
1915 until his death. She is 
the daughter of the late Henry J. Win- 
N. Y. Times 
during the Civil 
Consul-General 


tary 
tion from 
ser, war 


War 
Coburg, 


correspondent 


and one time 
Germany, 


where Miss Winser spent the first twelve 


in 


years of her life. 

“Miss Winser knows of all Mr. Dana’s 
statement of the li- 
the Newark 


“She has seen 


ambitions,” a 


Says 


brary trustees printed in 


Evening News, August 1. 
the commencement of his quarter of a 
century of work for the people of New- 
ark. She has carried out the details of 
of it for Through all the 
year’s of Miss Winser’s service she has 
Mr. to com- 
mand loyal service. Like Mr. Dana she 
has aroused enthusiasms and devotion.” 


much him. 


paralleled Dana’s ability 


for sale. It will function purely as an 
educational institution. 

“It is not unreasonable to suppose that 
within ten years New York, with its 








vast wealth, its already magnificent pri- 


| vate collections and its enthusiastic but 


not yet organized interest in modern art, 
could achieve perhaps the greatest mod- 


Nothing in the Museum will be| ern museum in the world.” 
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Late Greek Relief Given to 
Chicago by Alfred E. Hamill 


From the Bulletin of the Art Institute of Chicago 


CHICAGO.—There was a period in 
later Greek sculpture when the impulse 
towards invention, so strongly marked 
in the sixth, fifth and fourth centuries 
B.C. came to an end and when even the 
Hellenized centres of Pergamum and 
Rhodes had nothing new to offer. 
Though Athens’ reputation as the centre 
of sculpture continued as the centre of 
sculpture continued for awhile and 








though Greek workers in Rome were still 
proud to describe themselves as Athe- 
n, n, there was an undeniable lack of 
creative power and a hesitation which 
attend the closing years of any 
tradition, 


great 
stone-cutters 
gave up creating new motives and were 
content to repeat the designs of earlier 
masters. One group, the Archaists, 
copied, with certain fashionable distor- 


Sculptors and 














“Tris and Wisteria” 


COMING 


An art season replete with good things has been 
prepared by these galleries for 1929-1930. No 
effort has been spared in obtaining for our 
visitors and patrons the best the American world 


of art affords. 


For the opening of the schedule in October, 
there will be outstanding exhibitions by Ernest 
Peixotto and Carle J. Blenner, more complete 
announcement of which will be made in the near 


future. 


GRAND CENTRAL ART GALLERIES 
15 VANDERBILT AVENUE, NEW YORK CITY 


Open daily from 9 to 5:30 





by Carle J. Blenner 


EVENTS 


Saturdays, 9 to 1:00 























OLD and MODERN MASTERS 





THOMAS GAINSBOROUGH, 1727-1788. 
The Rev. Samuel Uredale, B.A., Rector of 
Barking, Suffolk, England. B. 1699. D. 1755. 


THE 


INDEPENDENT GALLERY 
7a, GraftonStreet, Bond St., London, W 1. 





Metropolitan Museum 
Receives Gifts 
Totalling $164,800 


The Metropolitan Museum has 
announced the receipt of $64,833.27 
by the will of the late Phineas W. 
Hudson. Mrs. Helen Fahnestock 
Hubbard has made the generous 
gift of $100,000. Both Mrs. Hub- 
bard's father, the late Harris C. 
Fahnestock, and herself have been 
elected to the title of Benefactor. 











tions, the brilliant works of the sixth 
century, while another, the Neo-Atticists, 
returned to the fifth and fourth centuries 
for their inspiration. It was an era of 
adaptation and copying; in some cases 
the pose and gestures of a well known 
statue were made over to fit a new 
divinity, while there are other sculptures 
which are almost exact reproductions of 
earlier works. 

\s an illustration of this latter ten 
dency towards replicas, we may take the 
interesting marble relief recently pre- 
sented to the Classical Department 
through the generosity of Alfred E. 
Hamill and now on exhibition in Gallery 
5. Here is a piece which puzzles the 
archaeologist who attempts to place it 
correctly. Considered from the stand- 
point of design and spirit it belongs to 
about the middle of the fifth century, 
but its technique points to a period of 
execution some three or four hundred 
years later. There is no real clue to its 
provenance for it was dredged a few 
years ago, along with a companion relief, 
from the harbor of Salamis where it 
had apparently lain for centuries. 

But if we lack definite historical de- 
tail there is a further piece of important 
evidence. A_ sculptured relief in the 








Villa Albani in Rome, possibly represent 
ing the slaying of Kapaneus by a thun- 
derbolt, corresponds exactly in design 
with our piece 
much 


Though there has been 
discussion regarding this relief, 
Winter, Robert, and Helbig have agreed 
to call it a production of the middle of 
the fifth century B.C. and have con- 
nected it with such varied works as the 
Nereid monuments, the metopes from the 
Temple of Zeus at Olympia, a group of 
sarcophagi from Sidon, and_ certain 
Tarentine terra-cottas. Whether the sub- 
ject is Kapaneus, dying on the walls of 
Thebes, or Salmoneus, the monarch who 
defied Zeus and was killed with his thun- 
derbolt, is not clear. From his broad 
fillet he must be either a king or a priest. 
In both 
wounded in the 


reliefs, the warrior, 
neck, sinks to the 
ground, his right knee bent, his left 
leg outstretched. Nude, save for a short 
himation flung over his left shoulder, he 
raises his right hand to the wound while 
his left hand still grasps a round shield. 
Our relief is the more fragmentary: the 
right arm and elbow, the fingers of the 
left hand, all of the right leg and foot, 
as well as part of the left leg are mis- 
sing. Restorations on the Villa Albani 
relief include the nose, the right third 
of the background with part of the 
shield, the left leg and all of the base. 
The relief in Rome is large and simple 
in modeling, representative of a period 
in Greek sculpture when the archaic con- 
ventions were giving way to a freer 
treatment. Survivals of the older style 
may be noted in the unrealistic folds of 
the himation, the conventionalization of 
the hair and beard, and in the smooth 
and generalized structure of the torso. 
Though dying of his wound, the war- 
rior’s features are not greatly contorted 
by the agony of the situation; his ges 
tures are calm and dignified, and it is in 
this conception, as well as in the sculp- 
tor’s handling of large curves and 


mortally 
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Collectors and Dealers in 


RARE RUGS & TAPESTRIES 
An Important Collection of’ 
16" 17” &18" CENTURY 





MESOPOTAMIAN ART 
SHOWN IN TOLEDO 


TOLEDO.—For the month of Sep- 
tember The Toledo Museum of Art is 
exhibiting a collection of objects from 
Mesopotamia, now called Irak. The ob- 
jects are from the ancient city of Seleu- 
cia, where excavations are being carried 
on by The Toledo Museum of Art and 
the University of Michigan. A represen- 
tative collection of objects has been lent 
by the Museum of the University of 
Pennsylvania from the excavations of 
the University of Pennsylvania and the 
3ritish Museum at Nippur and Ur. 








rounded planes, that the chief distinc- 
tion of the piece lies. 

Mr. Hamill’s relief, a reproduction of 
the one in the Villa Albani and made at 
a much later period, agrees in design, 
but differs in essentials of technique 

— 
from its prototype. The relief is less 
deeply carved, and the head, placed at a 
slightly different angle is less strongly 
modeled, particularly in the structure of 
the cheek-bones and sockets of the eyes. 
The hair and beard are somewhat more 
simplified but the greatest difference of 
all lies in the second sculptor’s treatment 
of the torso which bears unmistakable 
signs of having been influenced by Per- 
gamenian realism. No longer are the 
forms generalized and slightly indicated ; 
the muscles of the chest and abdomen 
The surface 
of the relief has a polished quality un- 
usual to early works which often reveal 
the marks of the tool. All these dif- 
ferences point to Hellenistic workman- 
ship of the second or first century before 
Christ. 

On both the reliefs discovered at 
Salamis, there are fragments of a curved 
moulding on the left side such as might 
have been used on metopes in combina- 
tion with triglyphs. Single figures are 
unusual in metope decoration, however, 
and possibly the moulding is part of a 
deep frame into which the figures were 
set, a not infrequent device of the Hel- 
lenistic sculptor. One thing is of par- 
ticular interest in our relief: the right 
side of the figure, from the top of its 
head down is much more carefully fin- 
ished than the left. This fact, together 
with the fore-shortening of the head, 
seems to mean that the relief was made 
to be elevated at quite a height, and prob- 
ably placed in the left corner of some 
frieze. 

The discovery of this new relief may 
easily throw further light on the Ka- 
paneus marble in the Villa Albani. The 
broken condition of the original has led 
to the general opinion that it is the sur- 
viving piece from a much larger com- 
position, but lack of definite information 
as well as any other fragments to con- 
nect with it, have not permitted a restora- 
tion. Our relief would tend to strengthen 
Robert's contention that the marble may 
be complete in itself, for it seems un- 
likely that a Hellenistic sculptor would 
pick one figure out of a group to make 
a careful and exact replica. 

The existence of the two reliefs, iden- 
tical in design, but separated by several 
centuries, forms a most interesting com- 
mentary on the development of Greek 
fart. The Classical Department is most 
fortunate to possess Mr. Hamill’s gift, 
| which is a very attractive and vigorous 
| piece of work, quite without the un- 
| pleasant mechanical traits often as- 
sociated with sculpture of this age. 

The relief was formerly in the collec- 
tion of Dr. Jacob Hirsch. 


are now depicted in detail. 
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Early American Painting and Furniture 


To Be Shown in Loan Exhibition 


(Continued from page 1) 
$2.00 thereafter will be charged, the pro- 
ceeds to be devoted to furthering the 
Girl Scout movement. 

The group of paintings, by Stuart, 
Peale, Trumbull and others, includes 
family portraits of historic importance. 
Most of the furniture, XVIIIth and 
XI Xth century American, has never been 
exhibited. In contrast to these, are the 
Reifsnyder pieces, in which such tre- 
mendous interest has been evinced that 
their new owners have consented to show 
them. 

The exhibition will be notable for its 
many examples of fine pre-Phyfe New 
York furniture. This early New York 
furniture is exceedingly rare. Lovers of 
Duncan Phyfe will tind one entire gal- 
lery devoted to pieces showing his crafts- 
manship, including examples of practi- 
cally every form that Phyfe made. 
\mong these will be a dressing table, 
mahogany, made about 1815, with acan- 
thus carving on the leg ending in the 
dog’s paw. This piece is owned by Mr. 
and Mrs. Andrew Varick Stout of New 
york. Also theirs is a very rare satin- 
wood desk by Phyfe, about 1805, Shera- 
ton style, the legs of which, while show- 
ing the Sheraton reeding, display indu- 
bitably the craftsmanship of Phyte. Mrs. 
Stout will show from eight to ‘ten pieces. 

A committee of distinguished con- 
noisseurs is responsible for the authen- 
ticity and high quality of the articles 
selected and includes: Mrs. Harry Hor- 
ton Benkard, Mrs. J. Insley Blair, Allan 
b. A. Bradley, Miss Mabel Choate, 
George A. Cluett, Henry F. du Pont, 
Francis P. Garvan, R. T. Haines Halsey, 
Mrs. J. Amory Haskell, Joseph Lar- 
ocque, Luke Vincent Lockwood, John 
Hill Morgan, Louis Guerineau Myers, 
Andrew Varick Stout, all of whom are 
contributing furniture, portraits, old 
glass or china from their private collec- 
tions; Charles O. Cornelius of the Metro- 
politan Museum, Fiske Kimball, Director 
of the Pennsylvania Museum and Pro- 
fessor Charles R. Richards, vice-presi- 
dent of the American Association of 
Museums. 

Loaned by Mr. and Mrs. John D. 
Rockefeller, Jr., will be six items from 
the Reifsnyder Collection, dispersed at 
the American Art Galleries last April. 
These are:— One of the famous six 
Kandolph “sample” chairs; the beautiful 
carved mohogany tall-case clock by Ed- 
ward Dufteld, Philadelphia, about 1770; 
a Chippendale carved mahogany arm- 
chair, with square, stretchered legs, made 
about 1770; Jacobean carved walnut and 
caned tall-back armchair, XVIIth cen- 
tury; the pair of Jacobean carved wal- 
nut caned tall-back armchairs, both made 
about 1680,—one recorded as having been 


brought from England, about 1699, by 
Wilham Penn on his last voyage to 
America, and the other hailing from 


Trenton, New Jersey, being virtually a 
copy. 

Henry F. du Pont, who is active on 
the committee, will show twenty-four 
pieces. Brought directly from the Penn- 
sylvania Museum to put in the exhibition 
will be two of the important pieces from | 
the Reifsnyder collectionn—two of the 
Benjamin Randolph “sample” chairs, one 
the unique Chippendale carved mahogany 
wing armchair, and the other one of the 
side chairs, both made in Philadelphia 
about 1770. These are shown by cour- 
tesy of Fiske Kimball, Director of the 
Museum. 

Beside American Chippendale and 
Phyfe, there will be fine examples of 
Queen Anne, Hepplewhite, Sheraton and 
the work of Goddard. 
Garvan of New York will show a dozen 
pieces, including the beautiful Hepple- | 


white inlaid mahogany serpentine-front | J 
card table, made in Maryland about 1790, | } 
from the Reifsnyder collection, and a| ] 


fine Goddard Rhode Island block-front 
desk. Another Goddard piece, a block- 
front chest-of-drawers, will be 


by Alfred B. Maclay, president of the 
National Horse Show 
Mrs. Maclay. 

The pieces lent by Mrs. Charles Hal- 
lam Keep will be about eight in number, 
including a most important sofa, Amer- 
ican Chippendale mahogany, a very fine 
Philadelphia pie-crust table, a wing chair 
believed to be by William Savery, 1750- 
1760, with the famous leaf motive in the 
carving of the knees, and a typical New 
England bonnet-top highboy in walnut 
and maple. 

An importan group will be contributed 
to the exhibition by Mr. and Mrs. Louis 
Guerineau Myers. Included is a set of 
fifteen lyre-back chairs made by Duncan | 
Phyfe about 1810, and originally belong- 
ing to Edward Livingston, great-grand- 
son of Robert Livingston who came to 
America in 1673. Edward Livingston 
himself sat in Congress, 1795-1801. He 
became U. S. District Attorney for New | 


loaned | 


Association, and 

















York and Mayor of New York. In 1803, 
owing to some misappropriation of funds 
on the part of a subordinate, he found 
himself in debt to the Federal Govern- 
ment and handed over his property to his 
creditors and went to New Orleans. 
‘there he established a lucrative practice 
at the Bar. Later he was aide de camp 
to General Jackson, represented New 
Orleans in Congress, was elected to the 
Senate in 1829, appointed Secretary of 
State, in 1831, and Minister to France, 
in 1833. He died at Rhinebeck, N. Y. 
in 1836. These chairs have the hairy 
leg and dog’s-paw foot, and represent 
one of the most desirable forms of 
Phyfe workmanship. Other pieces in 
this group are a fine connoisseur’s tea- 
table of inlaid satinwood, about 1800, 
one of the few pieces in the exhibition 
supposed to be of English origin but 
selected for its extreme rarity; and a set 
of Sheraton chairs, ten side chairs and 
two armchairs, which belonged to DeWitt 
Clinton, one of the early Governors of 
the State of New York. Also of great 
interest in this group is the mahogany 
and satinwood decorated piano in the 
Hepplewhite style, made in New York 
in 1805, and considered beyond question 
the most fully decorated piece of New 
York made furniture known to col- 
lectors. 

Allan B. A. Bradley will exihibt about 
eight pieces, including one of the finest 
known Sheraton bookcase desks of New 
York origin, a very rare form of Phyfe 
window-seat, about 1810, and the small- 
est known Phyfe writing table, about 
1805. Mr. and Mrs. R. T. Haines Hal- 
sey are loaning a small collection of 
toile de Jouy and several pieces of the 
Cincinnati set—Washington’s Lowestoft 
bearing the insignia of the Cincinnati. 
Mrs. J. Amory Haskell will show a 
dozen fine New York Hepplewhite, 
Chippendale and Sheraton pieces. 

Contributed to the exhibition by Mat- 
hew Sloane will be the rare Chippendale 
carved mahogany tray-top table with 
quadrangular legs, dating back to 1770, 
which comes from Haddonfield, New 
Jersey, and the Chippendale carved wal- 
nut side chair, Philadelphia, about 1760, 
both of which came from the Reifsnyder 
collection. 


Mis Mabel Choate will show ship- 
picture decorated Lowestoft and other 
rare forms of this ware. Three water- 
color paintings of ships owned by her 
grandfather, and painted about 1816 by 
Anton Roux, French marine artist known 
as the painter of the famous “Constitu- 
tion” and “Constellation” which figured 
in the war of 1812, will be exhibited by 





Mrs. Harry Horton Benkard. 

George A. Cluett will exhibit two re- 
markable mahogany block-front pieces, 
one a New England chest-on-chest, the 
other a secretary bookcase. Shown by 
Dr. and Mrs. Faneuil Suydam Weisse 
will be a silver cruet belonging to Peter 
Faneuil, brother of the Faneuil who 
gave his name to Faneuil Hall, Boston; 
also a portrait by Gilbert Stuart, of 
Mr. Weisse’s great-grandfather, George 
Bethune, one of the prominent citizens 
of Boston, painted about 1800. 

A number of portraits of Washington 
will be shown, including one by Charles 
Wilson Peale, which will be loaned by 
Luke Vincent Lockwood, the authority 
on antiques, and Mrs. Lockwood, who 
will also show other portraits and sev- 
eral fine examples of Philadelphia 
furniture. 

Mr. and Mrs. Walter Jennings of New 
York and Cold Spring Harbor will lend 
six paintings, portraits, three being of 
Washington, one of Lafayette, one of 
Benjamin West, one of Washington 
Irving. Two are the work of Stuart and 
one of these is full-length. 

Other important paintings will be two 
portraits by Gilbert Stuart, one of Mrs. 
Greenleaf, the other of William Con- 
stable, loaned by Richard B. Brixey of 
New York; a Stuart portrait of President 
Johnson, first President of Columbia 
University, contributed to the exhibition 
by Mrs. Jonathan Bulkley of New York; 
a portrait of Mrs. Stowe, by Stuart, 
loaned by Mrs. Nicholas Brady; and 
other Stuarts and Copleys shown by 
courtesy of Mr. and Mrs. John Hill 
Morgan of New York. 

The following is a partial list of the 
patrons and patronesses of the exhibi- 
tion: 

Mr. and Mrs. Kichard F. Babcock, 
Mrs. Herman Behr, Mr. and Mrs. Bert- 
ram H. Borden, General and Mrs. 
Howard S. Borden, Mr. and Mrs. 
Arthur W. Butler, Mr. and Mrs. R. 
High Carleton, Mr. and Mrs. E, Arthur 
Stanley Clarke, Mrs. W. Murray Crane, 
Mr. and Mrs. Robert W. DeForest, Mr. 
and Mrs. Bayard Dominick, Jr., Mr. 
and Mrs. Gayer G. Dominick, Mr. and 
Mrs. Archibald Douglas, Mr. and Mrs. 
F. H. Douglas, Mrs. Frank Garvan, Mr. 
and Mrs. Lewis B. Gawtry, Mrs. Lewis 
Mills Gibb, Mr. and Mrs. Clarence E. 
Groesbeck, Mrs. R. T. Haines Halsey. 

Mrs. Raymond Hoagland, Mr. and 
Mrs. Walter B. Jennings, Mrs. F. Leon- 
ard Kellogg, Mrs. J. P. Kellogg, Mr. 
and Mrs. Eugene Klapp, Mr. and Mrs. 
Alfred Maclay, Mrs. Walter B. Mahoney, 
Mr. and Mrs. Robert G. Mead, Mr. and 
Mrs. Frederick Moseley, Jr., Mrs. Edith 
P. Morgan, Mr. and Mrs. Courtlandt 
Nicoll, Mr. and Mrs. Henry Fairfield 
Osborne, Miss Mary Parsons, General 
and Mrs. William Barclay Parsons, Mr. 
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King George Lends to English 


Painting Exhibition in Brussels 


LOMNDON.—Among the exhibitors at 
the Exhibition of British Old Masters, 
which is to be opened in Brussels in 
October, are their Majesties King 
George and Queen Mary, who are send- 
ing three pictures from their private col- 
lection, one of which is Hogarth’s “The 
Ashley and Popple Family.” 

King Albert is contributing a portrait 
of Princess Charlotte of England, first 
wife of King Leopold L., by Sir Thomas 
Lawrence. 

All the most celebrated masters of the 
XVIIIth century English school will be 
represented, each of them by a series of 
characteristic chef d’ceuvres. 

Thus, thanks to the kindness of the 
Duke of Devonshire and Earl] Spencer, 
Reynolds will catalogue 
with half a dozen of his most ravishing 
portraits, those young women and chil- 


figure in the 


dren of the British aristocracy of whose 
lineaments he was the ideal delineator. 
His follower, Thomas Gainsborough, 
will find himself placed in the foremost 
rank in his twofold aspect of portraitist 
and landscape painter. Among othe 
works that will be seen in Brussels are 
the group of “Robert Andrews and his 
Wife” (G. W. Andrews collection), that 
of the artist’s two daughters (S. N. 
Whitbread collection), “The Harvest 
Wagon” (Lord Swaythling), etc. 

Hoppner, Romney, and Raeburn will be 
represented by a series of incomparable 
figures. “Miss Frances Vane as Mir- 
anda” (Lord Londonderry), “Mrs, Wil- 
liams” (Ashcroft collection), will em- 
body the essential type of the art of 
John Hoppner. “The Misses Ramus” 
(Lord Hambleden), “Earl Somers” 
(Lord Somers), “Mrs. Newbury” (Miss 
Davies) will be characteristic of George 
Romney. The exhibits of Sir Archibald 
Sinclair, Lord Bearsted, and Lord Cam- 
rose will give expression to the genius 
of Sir Henry Raeburn. 

The other portraitists, Allan Ramsay, 
Highmore, Richmond, Stubbs, Zoffany, 
Lawrence, Opie, Reinagle, Beechey, etc., 
will all adorn the walls with works 
selected from the most famous collec- 








tions which scene the British public have 
not had much opportunity to admire, 
such as those of the Duke of Abercorn, 
the Duke of Portland, Earl Drum- 
mond, etc. William Hogarth’s master- 
piece, “The Conquest of Mexico” (Lord 
Ilchester), and many of 
are also coming to Brussels. 

The great 
stable and Turner, 
display. 

Of the works of the former there will 
be shown, “Salisbury Cathedral,” “Ded- 
ham Lock,” “Waterloo Bridge,’ etc. 
(from the collections of Mr. T. W. 
Bacon, of the Royal Academy, the Vic- 
toria and Albert Museum, of the late 
Mr. Philipson ). . 

The latter will have five or six land- 


his portraits 


painters, Con- 


dominate the 


landscape 
will 


scapes painted after his diverse succes- 





sive styles (A. de Rothschild, Courtauld, | 
Craven, Miss Holt 
without mentioning the numerous water- 


and collections ), 


colors and drawings. Around these mas- 
Wilsons, Morlands, avi 
mans, Girtins, Cozens, and a score of | 


ters, Cromes, 


others will further add to a revelation 


of works hitherto absolutely unknown | 


in Belgium. 

Bonington, Blake, Watts at the begin- 
ning of the 
serve as transition to the works of the 


nineteenth century will 


pre-Raphaelites, who will all be charac- 


terisitcally shown by the master-hand 
productions (Rossetti, Burne - Jones, 
Millais,s Holman Hunt, Ford Madox 


Brown, etc.) 

For these works the English galleries 
have been scored in accordance with the 
wishes of the organizers, the collections 
at Birmingham, Cambridge, Aberdeen, 
Nottingham, Dublin, Preston, Manches- 
ter and the London Guildhall, the Royal 
Academy, the Victoria and Albert Mu- 
seum, the Lady Lever Art Gallery, etc., 
having been laid under tribute. 

The committee estimates that the cost 
of organizing this exhibition will exceed 


“Miss Vane” (Hoppner) ........ 100,000 
“Lord Altforth” (Reynolds) 50,000 
“The Harvest Waggon” (Gains 
borough ) 

“Margaret and Mary” (Gains 


borough ) ‘oan “< 
Lady Susan Fox Strangway” 
(Allan Ramsay ) 
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ba | In total value the insurance will 
40,000) siderably exceed £1,000,000. 
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£30,000, The insurances effected on 
some of the principal works make inter- 
esting reading. Among these are the 
following : A 

“The MacDonald Children,” by 
Raeburn 


5) SNE I Oa eas £40,000 
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PAUL CASSIRER-HUGO HELBING 





WILL SELL BY 


AUCTION 


THE COLLECTIONS OF: 


Dr. von BODE 


ORIENTAL CARPETS ART LIBRARY 
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THE KNOLE TAPESTRY, CIRCA 1490 
This famous Gothic tapestry has been given to the Boston Museum of Fine Arts 
by Robert Treat Paine, 2nd 


“SIX SCENES FROM THE PASSION” 











Gothic Tapestry from Knole House 
Given to Boston Museum of Fine Arts 





BOSTON.—The great Gothic Tapestry 
recently acquired by the Boston Museum 
of Fine Arts as a gift from Robert 
Treat Paine, 2nd, will be hung on the 
north wall of the Tapestry Gallery some 
time during September. 

While abroad this summer Mr. Paine 
purchased the tapestry from Knole 
House in Kent, probably the most per- 
fect surviving example of domestic 
architecture of Tudor England. For 
more than 400 years the tapestry has 
hung in the chapel of this famous baron- 
ial residence, having been presented to 
Knole early in the XVIth century by 
Archbishop Wareham, then its owner. 

While predominantly Elizabethan in 
style, the great house “meanders from 
abeth and James 1,” from the end of 
the XVth century to the beginning of 
the XVIIth, for Knole, like all great 
houses of early England, was built in 
successive stages. Since 1586 it has been 
in possession of the Sackville family to 
whom it passed through gift by Queen 
Elizabeth to her cousin, Thomas Sack- 
ville. According to tradition there are 
seven courts, fifty-two staircases, and 
365 rooms, the rooms with the exception 
of the great halls, being small, hospit- 
able, and essentially livable. 

The splendid Gothic tapestry, which 
has after so many centuries left this 
house for the Boston Museum, measures 
29 feet long and 13 feet high. It was 
woven about 1490 possibly for a cathe- 
dral from which it may have passed 
into the hands of Archbishop Wareham. 
This seems possible since the composi- 
tion of the tapestry is such as to sug- 
gest that the original design included 
other scenes which may have been cut 
off at the time the tapestry was installed 
in Knole beween the years of 1503 and 








1532, when Archbishop Wareham was 
in residence there. 

In the tapestry are represented six 
scenes from the Passion depicting the 
trials and suffering of Christ at the 
hands of Pilate, Herod, and the popu- 
lace from 4:30 a.m. to 7:30 a.m. on the 
day of the crucifixion. The figures are 
clad in mediaeval costumes of the clos- 
ing years of the XVth century and each 
scene is framed in a contemporary ar- 
chitectural design. That the tapestry is 
from the hand of a very great designer 
is obvious from the drawing and ar- 
rangement of the several parts as well 


from the splendid unified ensemble. 
While the artist is as yet unidentified a 
clue exists in the similarity of the de- 
signs of this tapestry and the more 
fragmentary Passion tapestry of St. 
Maurice, Angers, which is attributed to 
the much discussed designer Jean van 
Roome and to the no less celebrated 
Brussels weaver Pieter van Aelst. 
Comparatively few great religious tap- 
estries have survived from so early a 
date as the Knole tapestry but many 
were doubtless woven for cathedrals and 
chapels just as many historical and alle- 
gorical tapestries were woven for the 
great halls and domestic and intimate 
hangings produced for the retiring rooms 
of the mediaeval houses. The Knole 
tapestry is one of the great hangings 
surviving from the Gothic period. It 
comes to the Boston Museum in an un- 
usually fine state of preservation with 
no patching and practically no darning. 
Its beautiful colors characteristic of 
Gothic weavings of the late XVth cen- 
tury are rich and uniformly faded into 
“an old harmony.” It is a very import- 
ant acquisition ranking with the most 
significant possesions of the Boston Mu- 


seum.—A. W. K. 





ART TO BE SENT 
TO UNIVERSITIES 


The College Art Association of Amer- 
ica announces a series of traveling exhi- 
bitions of paintings, drawings, etchings, 
lithographs, and small bronzes. These 
exhibitions will go to forty-eight colleges 
and universities throughout the United 
States. The work shown will be that of 
contemporary artists and only paintings 
and bronzes that are moderately priced 
will be included. The exhibits are to be 
offered for sale in the colleges and uni- 
versities and the artists and dealers have 
generously fixed their lowest sale prices 
the student 
advantage. As a non-commercial organi- 


to give purchasers every 
zation devoted to furthering the appreci- 
ation of art, the College Art Association 
derives no financial benefit from circul- 
ating these 


made. 


exhibitions or from. sales 


The work of the following artists will 


be included in the exhibitions: 

Avery, Beauch, Beal, Benton, Branch- 
ard, Broemel, Buk, Burkard, Costigan, 
Diederich, du Bois, Ennis, Fiene, Fried- 
man, Graham, Grant, Groll, Hassam, 
Herring, Higgins, Kuniyoshi, Lachaise, 
Lahey, McNulty, Mangravite, Miller, 
Myers, Nura, Orozco, Pach, Parsons, 
Schnackenberg, Schulhoff, Schwartz, 
Sheldon, Sloan, Tanzer, Tofel, Trunk, 


Vukovic, Walkowitz, Warneke, 
Wheelock, Wilcox, Young, Zukor. 

Work by the following artists will also 
be included: 

Bacon, Bayard, Boulton, Brothers 
Baer, Bruestle, Canade, Carleson, Chase, 
Cook, Dickinson, Gag, Ganso, Hand- 
forth, Hartley, Hartman, Hollowel, Jer- 
rold, Kent, Kroll, Lathrop, Londoner, 
Luks, Marin, Matulka, Waurer, Ray, Ro- 
mano, Sterne, Tucker, Vonnoh, Wilder. 


Wells, 
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RECENT PAINTINGS 
FOR BROOKLYN 


One of the most important accessions 
during the summer received by the 
Brooklyn Museum just been an- 
nounced now that the fall season is be- 





has 
ginning. It consisted of a group of ten 
paintings, the gift of one of the Mus- 
eum’s most generous patrons, Mr. Alfred 
W. 
view in the Gallery of Recent Accessions 
on the second floor of the Museum. They 


Jenkins. These pictures are now on 


are all examples of the work of late or 
contemporary painters. The list consists 


of “Gloomy Winter” and “Summer Day’ 


by Otto Miller-Diflo, “Landscape” by 
Charles H. Davis, “A French Home 
stead” by J. Alden Weir, “Autumn 


Woods” by Henry W. Ranger, “Melting 
Snow after Rain” and “Les Granges near 
Clermont Ferrand” by Victor Charreton, 
“Plain of Assisi” by J. F. Bouchor, 
“Morning at the Farm” by Henri Lerolle 
and “Forest of Fontainebleau” by Theo- 
phile de Bock. 





POSTERS OF NEW 
YORK CITY SHOWN 


An exhibition of New York views 
was opened with a reception Thursday 
evening in the Arts Council Gallery at 
The Barbizon, 140 East 63rd Street. 

The original paintings and the printed 
posters used by the B. M. T., were as- 
sembled by Mr. Joseph A. Frederickson, 
head of the publicity department of the 
Brooklyn-Manhattan Transit Corpora- 
tion, through whose courtesy they are 


shown. 7 
The subjects include: “City Hall and 
Municipal Building,” “Brooklyn's New 


Theatre and Transit Center,” “The Gay 
White Way,” “The Eternal Light, Madi- 


son Square,” “Coney Island,” “Where 
Broadway Begins,” and “Brooklyn's 
Botanic Garden.” The original paint- 


ings, in oil and in tempera, are chiefly 
by H. E. Heman. 

The exhibition will remain on view 
through October 20th. The gallery 
open free daily from 9:30 a.m, to 9 p.m., 
Sunday 2:30 to 6 p.m. and Thursday 
evenings 8 to 10 p.m. 


is 
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Rare Queen Anne 
Walnut Secretaire 
Bookcase, 1705-1710. 
Height 6'4", width 
2°3”, depth 1°7%”. 
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The best periods of English Furniture 
are represented at the Vernay galleries 
by many important examples in oak, 
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San Diego Artists Organize to 


Hold Local and 


SAN DIEGO.—A group of San Diego’s 


best-known painters and sculptors have 


organized for the purpose of holding 
joint exhibitions in San Diego and _ to 
send travelling exhibitions on tours 


“Assi ciated A rtists 
is the 


through the country. 
for 
this group of professional men who have 


of San Diego” name chosen 


just completed the formation of their or- 


The 


ganization. 


painters are Charles 
Reiffel, Elliot Torrey, Leslie W. Lee, 
Maurice Bruan, Alfred Mitchell, C. A. 
Fries, Leon Bonnet, Otto H. Schneider, 


Aloys Bohnen and Everett Gee Jackson. 
The sculptors are James Tank Porter and 
Donald Hord. 

Many of these men have attained na- 
tional prominence, and their work is con- 
tinually shown in the important contem- 
porary exhibitions in the large cities of 
the United States. They have chosen San 
Diego as a permanent home because of 
the beauty of this environment in its ap- 
peal to them as a piace that gives them 
inspiration for great work. 

Charles Reiffel came to San Diego 
from Silver Mine, Ct., one of the well- 
known art centers in the Kast, where he 
was a leader in all art activities. During 
the three years that he has lived here he 
has received continual honor and appre- 
ciation from all parts of California and 
the West, and numerous prizes have been 
awarded his work out here, and also in 
the East. 

Elliott Torrey came from New York 
City, living for a time in Pasadena, about 
two years ago choosing San Diego for 
his studio. America’s 
great artists. His work is owned in many 
museums, and has won many honors, 

Leslie W. Lee was won to San Diego 
by his interest in Indian portraiture and 
the brilliant sunlight, some seven years 
ago. He came from New York City by 
way of Old Mexico, always studying na 
tive types and their environment as ret- 
erence for his portrait work. He has a 
studio at Dehesa Valley, where the native 
Indians are much at home, and they often 


He also is one of 


come to visit this beautiful new. studio 
overlooking Mission Valley. Mr. Lee’s 
work also has national distinction, is 


owned in important collections and has 
recently won honors. 

Maurice Braun came from New York 
City over twenty years and chose 
Point Loma for his permanent home and 
studio. He also paints in the East, but 
his paintings of Southern California have 
long been linked with his fame. 

C. A. Fries San 


ago 


Is Diego's 


veteran 
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Travelling Exhibitions 





painter. He came over thirty years ago 
Cincinnati 


he 


from after exploring won 
and settled in San 
Diego, returning sometimes to the eastern 


centers to study and paint. 


there, married 


He is young, 
but his work is winning him a name and 
his future appears to have great possibili- 
ties. 

Aloys Bohnen divides his time between 
a studio in Point Loma and Los Angeles, 
where he paints portraits and mural deco- 
rations. An exhibition of his drawings 
was recently held in Fine Arts Gallery. 

Otto H. Schneider came to San Diego 
from Buffalo, N. Y., about six years ago. 
He is instructor in the San Diego Acad- 
emy of Fine Arts, teaching the landscape 
class. He has become identified with the 
well-known California painters. 

Leon D. Bonnet, whose work is now on 
view in a one-man show at the Fine Arts 
Gallery, has recently become identified 
with San Diego, having a winter home 
and studio at Bonita, painting in summer 
at Ogunquit, Me. His work has won him 
membership in most of the exclusive art 
clubs and is constantly evolving 
the sincere effort of this painter. 

The older painters have shown their 
faith in Everett Gee Jackson by includ- 
ing him in their group. He is a very 
young artist, at present, very modern in 
his point of view. 
man and a real 
recognition in a 


under 


He is a sound crafts- 
artist. His work won 
number of places this 








DIRECTOR APPOINTED 
FOR BALTIMORE 
ART MUSEUM 





Mr. &.: J. 


director of 


McKinney, formerty 
the High 
Atlanta, Georgia, has been appointed 


Museum of 


to succeed Myric C. Rogers. Mr. 
Rogers assumes the directorship of 
the City Museum, St. Louis, in 


October. 











vear and a brilliant future is expected of 
him. 

James Tank Porter, whose studio is in 
La Mesa, has spent many years in San 
Diego. His sculpture is well known, is 
highly respected in the art world and is 
constantly growing. Donald Hord is an- 
other choice from the ranks of the very 
young. He is a genius of whom much is 
expected. This year he won many honors 
with his sound Indian sculpture. He was 
an exchange student between the United 
States and Mexico, through the Santa 
Barbara School of Fine Arts. This gave 
him a rare opportunity to study primitive 
Indians. He has returned bringing carv- 
ings in wood and other materials that 
have great interest. He lives with his 
mother in San Diego. 

The San Diego business men have 
manifested a great interest in this group 
of artists, giving them a number of invi 
tations to hold exhibitions downtown. 
They hope to have a local exhibition each 
month and to send out traveling exhibi- 
tions during the coming season. 

Hazel Boyer Braun in the San Diego 
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Our New York Galleries will reopen on Sept. 25th 
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‘DETROIT BUYS 
CHINESE MASK 


DETROIT.—The Detroit Institute of 
Arts has recently enriched its Asiatic art 
collection by the purchase from Ralph 
M. Chait of New York, of a rare Chinese 
mask of an early period, 





The mask is of pure copper, apparently 
cast, with the eyebrows engraved, and is 
almost completely covered with green 


patina. In height and width the piece is 
about life size, but the total depth is only 
a little over one inch. 

The piece may be of the Han dynasty 
(206 B. C. - 220 





A.D.) to which period | 


the very few other known pieces of this 
type are attributed, although the elong- 
ated earlobes usually associated with 
Buddhism and the realistic subtlety of 
the modelling with its remarkable fore- 
shortening effect suggest the possibility 


of an origin in the T’ang dynasty 
(118-906). 
The exact use of these masks, of 


which very few are known, is in some 
doubt, but they seem to be of a mortuary 
nature and possibly portraits. It is, 
however, impossible that they should 
have been death masks as their low re- 
lief and subtle modelling are clearly the 
result of artistic creation. They may 
have been used in a coffin, but there is 
no exact data up to date. 
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cent trip abroad. 


























HIS important Silver Ewer 


ga» of the period of William and 
Mary, was made in 1694 by 
Anthony Nelme, whose mark it 
bears. It has been shown at a re- 
cent silver exhibition in London. 
The graceful lines of this Ewer, 
the finely chased handle and the {\ 
gadroon ornament are character- 
istic of the finest pieces of the 


It is one of the several outstand- 
ing examples of Early English 
Plate brought to this country by \\ 
Mr. James Robinson from his re- 


ames Robinson 
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Chiera Reports on Chicago University’s 


Excavations in Sargon’s Palace | 


CHCAGO.—Some of the finest Assyr- 
ian stone reliefs and sculptures yet dis- 
covered have been found by Prof. Ed- 
ward Chiera of the University of Chi- 
cago’s oriental museum, according to the 
Chicago News. Prof. Chiera, who has 
just returned from excavations made at 
the palace of Sargon II. at Khorsabad, 
Assyria, says that when the project at 
Khorsabad is completed, after several 
years’ more work, the university will be 
in a position to publish—in the field of 
Assyrian art alone—many times as much 
as is now known. 

The university has dug up 125 tons 
of relief work, including several unique 
pieces in color, friezes which once cov- 
ered a corridor 100 feet long in Sargon’s 
courtyard, wall slabs depicting emissaries 
bearing presents to Sargon, a_ heroic 
carving of Sargon himself with his prime 
minister, and a forty-pound stone bull 
that guarded the gateway of the palace. 

Prof. Chiera’s clew to these lost trea- 
sures came from a stone head of a 
bearded Assyrian and two horses, al- 
ready owned by the Haskell museum. 
Old records said that a party of French 
archzxologists had made tests at a certain 
site in 1850. and he was able to predict 
exactly where the decapitated figures of 
the horses and man could be found. As 
a result the heads in Chicago will event- 
ually be rejoined to the bodies, which 
are part of 125 tons of excavated ma- 
terial. / : 

Crating and moving the massive frag- 
ments proved to be a tremendous task. 
Six members of the Haskell institute 
staff, an engineer, draftsman, fourteen 
carpenters, four blacksmiths, four stone 
cutters and 240 natives composed the 
working force. One of the boats char- 
tered for the trip up the Tigris, carry- 
ing most of the mechanical equipment, 











was destroyed by fire. So several broken 
winches left at the town of Basra had to 
serve for hoisting and fragments were 
lifted with jacks. They 
cased in boxes of wood and iron, which 


were then in- 


had to be imported because neither is 
available in the region. 

After spending a day hoisting the 
twenty-ton body section of the stone bull 
onto a trailer built of old cannon wheels 
and rails left by the Germans, the work- 
ers set out at midnight to cover the 
roadless distance to the Tigris without 
lights. 

Special quarters will be provided in 
the new Oriental institute building, to be 
erected shortly on the university cam- 
pus to house these valuable finds. 

The expedition also brought, to light 
the palace of Sennacherib. Prof. Chiera 
also describes another palace of Sargon 
and a walled city between the palaces. 
He believes beneath the Assyrian plain 
are hundreds of ancient town sites which 
would require more than a hundred years 
of archzxological investigation. The uni- 
versity, however, will confine its activ- 
ities to the Sargon palace for the present, 
attempting to reconstruct a reasonably 
accurate picture of the time. 

“Sargon’s palace was built after the 
Assyrian ruler | ad taken some 27,000 
Jewish prisoners and had become tired 
of fighting,” says Prof. Chiera. “With 
his prisoners of war he built his palace, 
which today is a marvel of beauty and 
a masterpiece of construction, tremend- 
ously larger than Solomon’s palace in 
Jerusalem. Sargon did not live to enjoy 
it, but was killed in a minor skirmish 
in 705 B. C. The palace never was com- 
pleted because Sargon had covered its 
walls with records of his own achieve- 
ments. Sennacherib, his successor, great 
in his own name, evidently wanted the 
walls for his own glorification.” 














|ARCHIPENKO TO | 
SHOW AT SAKS | 


The of Alexander \rchi-| 
penko will provide the first of a series | 
of one-man exhibitions to be offered | 
during the coming season by Saks Fifth| 
The 
September 16th, in the newly built gal- | 
lery on the 5th floor of the Saks build- 


ing at 50th Street and Fifth 


sculpture 


Avenue. exhibition will open on 


Avenue and 

will be open untli September 30th. 

Twenty-two works have been selected 
Mr. Archipenko the 


Several media will be presented, includ 


by for exhibition. | 


ing gilded and silvered bronze, bronze 
patined in different ways and a few ex- 
amples of the artist’s noted ceramics. 
Coincident with his exhibition in the 
department store, Archipenko enters a| 
new sphere of applied art—that of win 
dow decoration; he has designed and 
constructed the backgrounds for six show 
windows on the Fifth Avenue side of | 
Saks. Having already elaborately borne 
out his theories of modern art applied 
to modern life in his machine, Archipen- | 
tura, which attracted vast interest last | 
season when it was exhibited at the| 
Anderson Galleries, Archipenko is en- 
thusiastic over the possibilities offered | 
by this simpler and more practical field | 
of modern art. Heretofore, he points 
out, window decoration took the form 
either of pure ornamentation or the imi- 
tation of interiors. In his designs, Archi- 
penko has evolved a new form, which | 
he describes as a “decorative structure 
employing rhythmic architectural motifs.” 
The coming exhibition will probably be 
the only collected showing of Archi- 
penko’s work in New York this winter, 
since he has been invited to exhibit in 
various cities throughout the country. 
One exhibition is in circuit in Europe, 
and the collection shown at the Ander- 
son Galleries here last October was later 
exhibited at the Art Club in Chicago and 
at the Braxton Galleries in Hollywood. 
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EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 
our new auction galleries. 
Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 
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THE PLAZA ART ROOMS, Inc. 


9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 
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OLD AND MODERN 
MASTERS 


[Chiefly 18th century English portraits] 
suitable for 
MUSEUMS, COLLECTORS, 
DECORATORS 


665 Fifth Avenue, N. Y. 
(Plaza 0505) 


CLOSED FOR THE SUMMER 
In the meanwhile Mr. Newton may 
be reached at 50 Pall Mall, 

















London, England. 
Cables to Newton Guarpamal, London 
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Indianapolis Acquires Many 
‘Notable Works by Gift and Purchase 


INDIANAPOLIS.—The last month 
of the 1928-1929 art year sees the perma- 


nent collection of the Art Association of}. . 


Indianapolis, Indiana, enhanced, through 
direct gift and purchase-gift, by addi- 


tional signficant works of art, a com- 
plete list of which folle: 5 

André Derain, whose “Landscape” was 
purchased from the James E. Roberts 
Fund, is that Frenchman whom modern- 
ists consider “the greatest painter in the 
world today.” This landscape, a study 
in greens, browns and blues, is a good 
example of the way in which “he con- 
structs his compositions in broad masses, 
simplifies the outlines with heavy con- 
tours, and builds his color scheme upon 
a few unbroken tones from which pos- 
sibly another note may stand out. His 
compositions are not, as in the impres- 
sionistic style, a slice cut out at random 








but with a concentration 


upon tke main forms, carefully built up 


from nature, 


. It is natural that in his endeavor 
to show the basic forms of nature, he ar- 
rives at a logical, rational style, not un- 
like the art 
many of 


in 
of 
There are two tenden- 


find 
French painters 


classic which 
the 


earlier periods. 


we 


best 


cies in French painting, constantly al- 


ternating with each other, one 


sented by the Rococo painters, and the 


repre- 


other aiming at a classic simplification 
of lines and colors, a tendency followed 
in modern times by Cézanne, and finally 


by Derain.” 
Derain’s art was influenced by Cé- 
zanne, van Gogh, Matisse and Henri 


Rousseau, while his friend from youth 


was Vlaminck. His art work was inter- 


rupted by eleven years of military serv- 





ice, but no war-pictures have come from 
his brush as he hates this so-called art. 
Resuming the war, he 
found his own style; “his art had be- 


his work after 
come simplified and purified, a simplifi- 
cation and purification such as only great 
experience can give.” 
RECENT ACCESSIONS 
GIFTS 
Sketch, watercolor, by Winslow Homer, 
Mrs. James W. Fesler 
“Port Vendres,” watercolor, by Leopold 
Survage The Gamboliers 
“Dutch Door,” etching by Childe Has- 
sam, Antique box and lid from the 
Holy Land, two Spanish antique tex- 
tiles ..........Miss Lucy M. Taggart 
Set of Engravings by Sacha Schneider, 
Etching by Jean Baptist Oudry, Zodiac 
set of engravings by Jan Sadeler, 
Mrs. Corinne Dahman 
“Indian Hunter,” bronze, by Paul Man- 


SU esiens Friends of -American Art 
Pitcher and Bowl, Staffordshire, 

Kathrine Beeson 

Fragment of Coverlet....Eloise Gabbetr 





PURCHASES 


“The Yellow Room,” by Frederick | 


FRANCE HONORS 
PIETER VAN VEEN 


Dutch-American 
Pieter J. L. Van Veen, of 





PARIS. — A 
Mr. 


artist, 


New 








Frieseke...... James E. Roberts Fund 
“New Fields, N. H.,” watercolors, by 
Childe Hassam...Mary Milliken Fund 
“Landscape,” by André Derain, 
James E. Roberts Fund 
“Departure for the Chase,” by Adolphe 
Monticelli ....James E. “oberts Fund 
“Deep Sea Bathers,” etching, by Childe 
Hassam Jacob Metzger Fund 
“Mountain Lake,” etchings, by Livia Ka- 
dar 


Jacob Metzger Fund 

“Le Bain,” color print, by Mary Cas- 
EC ESET PCS oe Jacob Metzger Fund 

“Mater Dolorosa,” Dutch, wood-sculp- 
tured statuette..Julius F. Pratt Fund 

“The Mill,” watercolor, by John Whorf, 
purchased in February at the time of 
the Eighth International Watercolor 
exhibition has arrived. 
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York, who is at present in Paris, has 
just been made a knight of the Legion 
of Honor for his service to France in 
painting what is considered an extraor- 
dinary series of pictures of French cathe- 
drals. 

Mr. Van Veen worked for eight years 
twenty-seven canvases and selected 
reproduction only the jewels of 
Gothic architecture, the cathedrals which 
have not been restored, but which retain 
their original Gothic purity. 

The series of paintings, completed last 
November, has been exhibited in the 
National Gallery at Washington under 
the patronage of the French Ambassador, 
M. Paul Claudel, and later shown in 
Buffalo and the museum of Toronto. 
Next winter it will be shown in Dayton, 
San Francisco and other American cities. 

Mr. Van Veen was born in Holland 
and is a descendant of Octavio Van 
Veen, historically known as Otho Vaen- 
ius (1558-1629), famous 
master of Rubens. 
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for 


and prolific 
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THE NEW MUSEUM 


In Tue Art News of July 13th we 
published an editorial on “An American 
calling the 
those 


Luxembourg,” attention to 
prevalence of 
who had organized large exhibitions dur- 
ing the past year. The opinion was ex- 
pressed that although the 
been advanced by several organizations 


the phrase among 


project had 
“no single group has shown qualities of 
judgment, of sound catholicity’of taste, 
to warrant great enthusiasm. 

“The desire for such a museum is, how- 
ever, one of the ‘Most evident symptoms 
of a disease which seriously threatens 
contemporary American art. There 
be no question that it does not now re- 
ceive the support from the museums of 
the country which it deserves. Of all 
periods in art our own is the most ne- 
glected.... 

“Both in painting and sculpture fine 
things are being produced in America to- 
day, works able to stand comparison with 
any from abroad. Often they fail to win 
attention because of the welter of capable 
craftsmanship which them. 
They should be sought out, exhibited, 
purchased by museums as well as collec- 
tors, not as a patriotic duty, but because 
of their inherent quality. Museums should 
be encouraged to adopt an intelligent at- 
titude toward contemporary art. The 
problem is to find the source of intelli- 
gence. 


can 


surrounds 


“It is possible that a Contemporary Mu- 
seum, sponsored and directed by those 
who have proven their appreciation for 
the art of other periods, might serve.” 

We have quoted so much because of 
its quite direct application to the new 
museum. It is sponsored by men and 
women whose taste cannot be questioned, 
of broad interests and catholic apprecia- 
tion who are, moreover, concerned only 
with fostering an understanding of qual- 
ity in art. They cannot be accused of 
partisanship or radicalism; it is unlikely 
that even the most severe critics of mod- 
ern art will call them demented. 


_ Although it is small compliment to the 

American public or to many American 

museums that modern art should need so 
www es 


“LE JOURNAL ILLUSTRE” 


Se 





This painting, formerly in the Faure Collection, has been purchased by Mrs. L. 


from the Howard Young Galleries 


By EDOUARD MANET 


L. Coburn 














reer j | 
distinguished a group of sponsors in order | 
to win respect we cannot be too thankful 
The 


Modern Art proposes to render, It might 


for the service which Museum of 


well be thought presumptuous for any 


group to lend the weight of its approval 
to the Italian Renaissance but the masters 
of modern times still need an impressive 
introduction. 

In the definite plans which have so far 
the new museum has 


been announced 


played safe. Exhibitions of the work of} 


the founders of the modern school— 


Cezanne, Seurat, Gauguin, Renoir, Ryder, 
Eakins Be- 
yond that is mystery names of 
It is not 


Homer and are scheduled. 

for no 
living painters have appeared. 
impossible to guess the Frenchmen who 
will be chosen but it will be interesting to 
the American the 
museum will select. The contemporary 
field offers the museum an opportunity 
for truly constructive effort and the ex- 


see which of artists 


hibition of the work of living men should 
be its most important function. 

The problem of selection is no simple 
one. Its solution will call for rare 
courage as well as for keen insight but 
the personnel of the museum board is as- 
surance that it will be met honestly and 
fairly and, although there are sure to be 
lumps in all perfection, the museum will 
unquestionably set and maintain a very 
will not the 


final arbiter of public taste. That would, 


high standard. It become 
sut it should be a 


tremendous factor in the development of 


in effect, be failure. 





independent and untrammeled judgment. 
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GENUINE ANTIQUE FURNITURE 
By Major ARTHUR DE BLEs 
Published by Thomas Y. Crowell Co., 

N. Y. Price, $6.00. 
the American 


A lecturer in many of 


museums, Major Arthur de Bles in his 
book Genuine Antique Furniture has ex- 
panded and augmented his teachings and 
by use of 200 illustrations and simple, 
definite descriptions leads the layman to 
a practical understanding of this popular 
subject. 

The collector and connoisseur will also 
find much to interest them in this volume, 
for as the author says “The study of 
antique furniture is a life-long one... 
accurate knowledge 


involving a fairly 


of the histories of many nations and 


their inter-relations, their arts and the 
origins and significance thereof ; a know- 
ledge of the history of the craftsmen’s 
guilds and of their laws, privileges and 
responsibilities; a sound knowledge of 
wood-grains, inlay and veneering in ad- 
dition to a finely attuned sense of pro- 
portion and of what constitutes good 
workmanship, not to 
and well developed powers of intuition 


mention instinct 
and deduction.” 

3les points out the pitfalls 
faker and 
how they can be avoided; he describes 
the distinctive features of furniture 
styles from Gothic through the various 
French and English periods to the late 


Major de 


and snares of the furniture 


XVIIIth 


fusely illustrated from photographs are 


century. Five chapters, pro- 


devoted to American furniture and John 
Goddard of Newport and William Sav- 
ery of Philadelphia are heralded by the 
author as among the greatest cabinet- 
makers in a group of highly skilled art- 
ist-craftsmen. 

Major de Bles knows his subject in all 
its branches and has given freely of his 
knowledge in his book, which should be 
seeking to 


warmly welcomed by those 


penetrate the many mysteries surround- 
ing “Genuine Antique Furniture.” 


BERLIN LETTER 


Sales at Cassirer’s 
Painting Attributed to van Eyck 
Rare Manuscripts Shown 
China to Have European Museum 


Old Masters in Zurich 


By Frora TurKeEL-DERI 


_ 

On November 5th and 6th Paul Cas- 
sirer will hold his second sale in the new 
art season which: will consist of objects 
from the late Dr. von Bode’s property, 
the collection Theodore E. Simon (Es- 
tasiatic objects and French XVIIIth cen- 
tury furniture), the Lanna collection of 
paintings, and a collection of antiques 
forming part of the Passavant-Gontard 
aggregation. 

That part of Dr. von Bode’s estate 
which comes up for sale consists of his 
private art library, his valuable collec- 
tion of early Italian majolicas, a number 
of rare Oriental carpets, and several 
especially interesting pieces of furniture. 
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Phe 
cludes two very valuable pieces of Tur- 
kish origin, dating from the XVIth cen- 
| tury, which belong to a species rarely 
appearing on the market. The field of 
both is white and is inter-woven in one 





collection of Oriental carpets in 








of the items with an ornamental pattern 


of birds, in the heraldic 
design. The borders are vivid and sturdy 
in colors design. The so-called 


| Uschak (XVIith and XVIIth 


| centuries) is well represented and com- 


her with a 


and 
group 





prises also prayer carpets. In addition 
to these pieces there are several with a 
very unusual pattern in resonant colors, 
which have not yet been definitely classi- 
hed, 

The Theodore E. Simon collection con- 
sists of one of the most conprehensive 
accumulations of T'ang objects in 
Europe, French furniture from the 
XVIIIth century, and a couple of pieces 
made in Potsdam. Early Dresden china 
will also be sold. 

The paintings of the Lanna éollection 
formed by the son of the well known 
collector Herr von Lanna of Prague 
(whose property was sold in 1910-11 at 
Lepkes) include a number of very in- 
teresting items. \t the time of this 
writing only a typewritten copy of the 
catalogue was available for inspection, 
from which a few names and titles which 
| should indicate the importance of this 
| collection have been picked. Pinturri- 
|}chio: “Annunciation,” Luini: “The 
| Young Saviour,” Pietro Lorenzetti; “St. 
| George,” and works by Bonifazio, Vero- 
} nese, Tintoretto, Canaletto, etc. A small 
| painting by El Greco, “St. Francis Stig- 
| matized,” is also among the noteworthy 
lots. German and Netherlandish artists 
are represented by Lucas Cranach, “The 





| Choice of Hercules,” Van Dyck, “Head 
| of an Apostle,” Henri met de Bles, 
| “Landscape.” 

The collection Murray of Florence 


which will be sold in conjunction includes 
very important pieces of Italian majoli 
cas which happily complement the speci- 
mens in the Bode sale, being somewhat 
later in date. There are further trecento 
and quattrocento paintings of great in- 
terest and rarity. Special assets of this 
aggregation are the valuable illumina- 
tions which it includes, and also the 
Renaissance furniture is of high rank 
and distinction. The author of the ca- 
talogue for this sale is Dr. Schmidt, the 
director of the art and crafts museum 
in Berlin. 

\ tryptich recorded in old documents 
as a work by Jan van Eyck has passed 
from Dutch private possession into the 
hands of a Berlin art dealer. On the 
center panel the Madonna and Child are 
represented in a hall of Gothic archi- 


tecture. She bends graciously towards 
the donor who kneels on the left side 
of the panel. On the wings biblical 


scenes and figures of saints and angels 
are depicted. 

In his book on van Eyck Dr. Fried- 
lander describes this painter’s invention 
and general composition as being char- 
acteristic of van Eyck’s style, while the 
manner of execution gives no indication 
of his authorship. Contrary to this, 
Weale strongly advocates the attribu- 
tion to van Eyck on the strength of the 
old documentary evidences. 

The assumption already expressed by 
Dr. Friedlander that the painting was 
partly overpainted in the X VIth century 
seems to obtain confirmation, for a clean- 
ing procedure has revealed van Eyck’s 
specific brush stroke. However, the 
painting lacks the minute finish which is 
such a feature of his manner, and this 
fact corroborates the theory that it is the 
master’s latest work left unfinished when 
he died. 

* * + 
There has been ample opportunity these 
past months to enjoy the great orchestra 
of superlative paintings, hence the in- 
timate chamber music of old manu- 
scripts, prints, and books provides a wel- 
come change. The antiquarian firm H. 
Tiedemann on Unter den Linden has 
assembled a number of very interesting 
items which are distinguished by rarity 
and excellent preservation. Among the 
outstanding examples in this collection 
is a French manuscript on vellum with 
illuminations in grisaille. It dates of the 
later part of the X Vth century, and has 
a leather binding of the X VIIth century. 
The 37 illuminations which it conta'ns 
chronicle the Life of Christ from the 
time preceding the Nativity until Whit- 
suntide. These illuminations, the num- 
erous colorful initials, and the accurately 
written characters, are splendidly linked 
to one another. Miniatures done in gris- 
aille are not frequent and their subdued 
color-scheme, restricted to diverse shades 
of gray, black for the principal lines, 
and to the careful use of white for the 
heightening, exerts great fascination. The 
depictions are unusually lively and vig- 
orous, and in several instances the emo- 
tional expression of the features and of 


(Continued on page 13) 
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STUART NEEDLEWORK 


LONDON 


26 King Street, St. James, S. W. 1 











BERLIN LETTER 
(Continued from page 12) 

the movements is very well caught. The 

pedigree of this piece is excellent, and 

XVIIth 


the 
oriental 


can be traced back to the 
tury. 


cen- 
Among the property of firm 
old 


are charming 


fine series of 


miniature paintings which 


is further a 


representations of the various stylistic 


types of Persion and Indian pictorial 


art. Their glowing colors and the min- 
ute execution of all details are remark- 
able, and give them a _ very distinct 
A rarity on the market is also 
the first 
that 


printed. This book is a history of philo- 


appeal. 
the first 
German 


German edition of 


biographical work was 


sophy from Thales to Seneca, and deals 
also with the famous physicians Hippo- 
crates and Galenus. It was edited in 1490 
at Augsburg, and is printed in Gothic 
letters. The volume has the original half 
leather binding with oak boards, and 
bears an old autograph note on the title 
page. The “Gesta Romanorum”’ edited 
in Augsburg in 1489 is the first and very 
rare German compilation of stories and 
tales from about the end of the XIIIth 
century. It is printed in Gothic letters with 
numerous initials adorned with wood- 
engravings. Many famous authors of 
later times have drawn upon this col- 
lection as a source of inspiration. A very 
fine product of the Pynson press from 
around 1500 is the “Sophistarum libellus” 
with ten woodcuts, bound in brown 


morocco. The only other copy extant is 


in the Bodleian library. For lovers of 
Potsdam, which is so rich in scenic and 
historic attractions the firm can provide 
views of 
this town, which render all her interest- 


ing and lovely spots. 


a very extensive collection of 


It is the most com- 
prehensive in existence and consists of 
more than 1000 sheets which partly are 
colored. 
* * * 
It is a very marked departure from 
China’s centuries old tradition of seclu- 
sion that the new government intends to 
organize a permanent exhibition of Eur- 
opean art. According to recent news- 
paper reports this arrangement will take 
place in a vacant palace in Nanking and 
will display loan gifts from European 
museums. In order to make the material 
more comprehensive, color reproductions 
will be shown in addition to the original 
works. 
* x * 
The Matthiesen gallery of Berlin has 
contributed to an exhibition in Zurich 
which the Tanner gallery has arranged, 


and which consists of choice examples 
of old art from various countries and 
epochs. The organizers of this arrange- 


ment, which is composed of loan gifts 
from private collections and dealers, 
hope to rouse the public’s interest in old 
art by giving it such an opportunity 
which is not of too frequent occurrence 
in Zurich. The Matthiesen gallery's con- 
tribution to the display is very import- 
ant, and includes works which are char- 
acteristic both of their makers and 
epochs. Here is a portrait of a young 
man by Costa. The preciseness and clear- 











LONDON LETTER 


Memorials and Monuments 
The Luttrell Psalter 
The Knole Tapestry 
Buyers of French Art 

A John Portrait 
The Galleries 


By Louise Gorpon-STaB_es 
This month is a dead one for the art 
world, deader even than immediately fol- 
The 
must engage its thoughts 


lowing upon Christmas. dealing 
section of it 
either upon retrospection or upon antici- 
pation, according to its experience. For 
the art-buyer is occupied with other 
things than with antiques and objets de 
vertu and the crowd that comes up to 
make holiday in London is on other mat- 
ters intent. So we concern ourselves for 


the time being with such subjects as 
whether or not Hardiman’s equestrian 
statue of Field Marshall Earl Haig is 


really justified in flouting equine accuracy 
or whether it is a matter of unimpor- 


ness of the drawing and of the colors, 
(black in the garments against a blue 
background) are distinctly appealing, 
There is further a “Madonna and Child” 
by Fiorenzo di Lorenzo, and a very in- 
teresting composition by Piero di Cosimo 
—the Madonna with the Infant Christ 
and St. John. Dutch artists are repre- 
sented by one of Frans Hals’ masterly 
painted likenesses of a well-to-do matron, 
and by an interior by Maes. 
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tance whether or not uniform and equip- 
ment be more or less lacking in veracity 
so long as the rhythm suggested in the 
whole be All this 
controversy at present waging hot and 
strong between the general public on the 
hand and the artist the 
other, finds its counterpart in that cen- 
tering around the Epstein sculptures at 
St. James's Park, stands or falls 
by the justifiability or otherwise of the 
great uninstructed mass of the people to 
express any valid point of view on the 
matter of art appreciation. Something 
of the same position has been created 
around the proposed building of a Saic- 
risty in juxtaposition to Westminter 
Abbey, of which the Dean has openly 
expressed himself of the opinion that 
public petitions on one side or another 
carry practically no weight. Seeing that 
in the aggregate the great majority of 
folk are more or less indifferent to such 
subjects and that a petition either for or 
against may, if energetically circulated, 
inspire the same rich crop of signatures, 
the Dean would appear to be justified in 
refusing to allow his personal point of 
view to be influenced by representations. 

Richard Sickert has, however some- 
thing illuminating to propose on the sub- 
ject of public memorials and buildings. 
It is his opinion that to make a com- 
mittee of artists responsible for a work 
of art is but to create a body which will 
inevitably act in the interest of the pro- 
ducer and fail even to imagine what 
takes place in the mind of the dumb mil- 
lions that compose the consumer. In the 
case of the Haig statue he would have 


sufficiently eloquent. 
one 


group on 


and 








included on the board soldiers of all 
ranks who had served in the late war, 
the racing peer, Lord Lonsdale and a 
couple of “vets”. Then perhaps there 
would have been a bigger chance of 
bringing consumer and producer into 


line. But at a cost of what warfare! 
“eS 

In the struggle for the securing of the 
world’s art treasures, there is no doubt 
that we have to thank America for the 
display of very considerable generosity 
of feeling. If she be possessed of suf- 
ficient resources to be able, did she wish 
it, to outbid us on almost any occasion, 
she also has sufficient broadness of mind 
to hold back her weapons when she sees 
fit. The case of the Luttrell Psalter is 
one in point. There was, I understand, 
more than one important American col- 
lector in the running, but instructions 
were issued by these to the effect that if 
the British Museum showed _ itself 
seriously concerned to acquire it, it was 
to be given a fair chance of achieving its 
end. And perhaps the most generous 
gesture of all was the loan on the part 
of Mr. J. Pierpont Morgan of £31,500 to 
the museum, free of interest, in order 
that the retention of the Psalter might 
be made certain. At the same time Mr. 
Morgan expended the sum of £33,000 on 
buying the Bedford Book of Hours, 
which he has promised to keep at the 
disposal of the museum for one year at 
the same price. The two treasures are 
meanwhile on view there together. Mr. 
Morgan’s residence in Hertfordshire has, 
it seems, had the effect of making him 

(Continued on page 14) 
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(Continued from page 13) 
feel that he has a stake in the 
country. 


old 


” o * 

The Museum of Fine Arts at Boston 
has, however, beaten us in connection 
with the famous XVIth century tapestry 
from Lord Sackville’s residence at Knole 
House, Sevenoaks. For this magnificent 
example of Gothic weaving, Mr. Robert 
Treat Paine of Brookline paid the Spink 
Galleries of King Street, St. James’, the 
sum of £50,000 in order that the U. S. A. 
might possess this remarkable textile, a 
gift in 1510 from Archbishop Warham 
to the family. It will be remembered 
that only a few weeks previously 
America acquired, also through the 
agency of Messrs Spink, another Knole 
treasure, namely the Hoppner Portrait 
of the Sackville Family, the price of 
which is said likewise to have been in the 
neighborhood of the amount quoted 
above. The Pierpont Moryan collection 
has the Knole Gainsborough group of 
Miss Linley and her brother, for which 
nearly £40,000 was paid. 


A feature of the “season” this sum- 
mer was the advent in our midst of 
American dealers and collectors whose 
primary interests lay with the acquisition 
of sound examples of the modern French 
School. Hitherto it has been true both 
of ourselves and of our American cousins 
that we have been inclined to hold back 





tinental connoisseurs to take precedence 
of us in such acquisitions, with the re- 
sult that by the time that we have even- 
tually made up our minds to take the 
plunge, prices have risen to heights not 


dreamt of before. The obviousness of 


investment in good modern French pic- 
tures is so patent that it has drawn to 
the market many a good business man 
as well as many an artist and dealer, so 
that sales in this direction have of late 
proved exceptionally brisk. And _ the 
best of the English modernists are simi- 
larly beginning to feel the tide of fash- 
ion and of appreciation flow in their 
own direction. 

An interesting side-light on the appre- 
ciation within a few years of pictures by 
modern artists, occurs in the case of an 
early John, a portrait of a certain Mayor 
of Liverpool, for which the artist’s fee 
at the time was £100. The sitter made 
his own selection on Augustus John, but 
so disturbed was the corporation by the 
manner in which the portrait had been 
executed, (the mace-bearer had _ been 
given as much prominence as his lord- 
ship), that the city rejected ownership 
and the work in consequence passed into 
other keeping. Now of course £2,000 is 
much nearer its value than the original 
£100, and Bradford Art Gallery is grate- 
ful for the loan of it on its walls. John, 
by the way, is, | hear, about to under- 
take a portrait of Pola Negri. 

* * ” 


Those who are anxious to study con- 
temporary French painting, could not at 
the present moment achieve their end 





The Art News 


has been arranged, which covers a vast 
amount of ground without drawing in 
particular upon any of the most epoch 
making of the accepted stars. Thus one 
really learns what the movement broadly 
stands for, and where it is about to lead. 
There are artists among those repre- 
sented who are less familiar to us than 
the already much-exhibited Ucrillo, Ma- 
tisse, Derain and so forth. There is, for 
instance, Quizet, who has seized the es- 
sentials of the more remote parts of 
Paris with extreme felicity, there is Hiler 
who brings to bear on all he does a 
curiously personal outlook, and several 
others whose names are bound to become 
as much household words as their al- 
ready illustrious predecessors. 
. es 

\ remarkable example of the skill with 
which the Oriental and the occidental 
points of view in art may be allied, has 
been provided us in the magnificently 
decorative screen which, executed by Mr. 
Stewart Carstairs over a period of some 
four years, has been on view at the 
Knoedler Galleries in Bond Street. On 
a golden background is worked out a 
theme of “Chery Blossom with Kimono 
and Obi,” a record of a certain XVIIIth 
century tradition relating to Japanese 
festivities in the open air 
on of gold leaf in different tones to serve 
as a foil to rich pure color, follows the 
Japanese technique, while the realistic 
treatment of the painted detail stands 
out in its Western style, in attractive con- 
trast. In the grouping of his details, the 
artist has not allowed 
hampered by the Eastern custom of mak- 


The laying | 
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MUNICH LETTER 


The New Secession 
The Munich “Kunstverein” 
The State Collection of Graphic Art 
The International Poster Exhibition 


By Dr. Hupert Wit 
This summer we have been offered 


an almost endless series of art exhibi- 


tions. Munich, too, has not been lacking 
in initiative and judging solely from the 
great variety of showings, one might 
almost conclude that art today was in a 
state, if keener 


perceptions did not distrust the quantita- 


particularly flourishing 
tive judgment. 

To take but one instance, the New 
Secession, an association for modern art 
in Munich, has since the beginning of 
the year, opened its third exhibition. 
After the opening show, the life work of 
Lovis Corinth was placed on view and at 
its conclusion the summer exhibition of 
the New Secession was opened in the 
west wing of the Glaspalast. Not only 
Munich artists are included in this show- 
|ing; there are also on view a great num- 











leaves as part of a very beautiful and 
impressive whole. The result fully justi- 
fies the method. 

Those who appreciate the interesting 
exhibitions held by the French Gallery, 
should note that their headquarters have 
now been removed from Pall Mall, to 
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ber of works by Berlin painters. The 
entire entrance hall is occupied by the 
works of the latter, among which the 


best things are the contributions of Karl 
Hofer and Hand Purrman. The others 
of this group fall below the Munich art- 
ists in dignity and quality. The members 
of the Munich association are again com- 
pletely represented, and a fine oppor- 
tunity is afforded of observing their de- 
velopment in this comprehensive showing. 
A surprise is featured in the special ex- 
hibit of the work of Heinrich Brune, who 
is now sixty years of age. The works 
of this sterling craftsman are now 
gathered together for the first time, and 
make a fine and enduring impression. 
3rune’s work is an unusual and sympa- 
thetic blending of German thoroughness 
with the cultural traditions of the 
French. 
* ” + 

The Munich Kunstverein has come 
into prominence recently by holding 
many distinguished exhibitions. It is 
gratifying to see in the varying activities 
of the past months a good omen for the 
coming period of reconstruction, upon 


the conclusion of which the association 
will have for the first time an unre- 
stricted field of activity. A celebration 


of the one hundredth birthday of Wil- 
helm von Lindenschmit provided the as- 
sociation with a fine selection of 
artist’s work. Without doubt the smal- 
ler pictures and sketches were the finest 
and most important feature of this ex- 
hibition, although large historical paint- 


ings were also included in the showing. 


\t the same time, there was held a com 











) better than by putting in an hour at the]ing each portion of the screen sufficient | 158 Bond Street, W., where the best of | memorative view of the work of the 
in the early stages and to allow the Con-| Leicester Galleries, where an exhibition] unto itself, but has treated the various] good wishes attend them. (Continued on page 15) 
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MUNICH LETTER 


(Continued from page 14) 
Munich painter, Frank Kirchbach, who 
died in 1912, and a comprehensive show 
of the graphic art of Kathe Kollwitz, as 
well as a group of portraits by Alexander 
Fuks. 


Kunstverein, 


The most recent exhibition of the 

artists of 
outskirts of 
particular in- 


dedicated to 


Starnberg Lake, on the 


Munich, should arouse 


terest. This showing is primarily dedi- 
cated to those idealistic artists who in 
the beginning of the XIXth century, led 
Munich 


the entire new development of 


art by their revivification of the land- 
scape; Kobell, Dillis, Dorner, Wagen- 
bauer, as well as  Morgen-Schleich, 


Wenglein and Seidel. The great land- 
scapes of these masters and several allied 
artists gives the exhibition a highly in- 
dividual and important place among cur- 
rent showings. 

x * 

The New Gallery has arranged a loan 
exhibition of seventy works by Ludwig 
von Zumbusch, in commemoration of his 
death in February, 1927. The showing 
does not attempt to throw much new 
light on the work of this painter, one of 
the most popular in Munich, during the 
last decades. However, it illustrates in 
a sympathetic manner that Zumbusch 
was not only concerned with his specialty 
of child portraits, but that his work in- 
cluded a comprehensive vision of the 
world. The focal point of the show does 
not lie, therefore, in the children’s por- 
traits, but in the depictions of the art- 
ist’s parents, in his landscapes and above 


all in the distinguished examples from 
his student period. 
Group exhibitions by several artists 


were to be seen at the Caspari Gallery 
and in the Graphic Kabinett. Caspari 
showed paintings and watercolors by the 
Munich artist, Karl Zerbe, who is still a 
very young man. By means of a syn- 
thesis of flat planes, he successfully fol- 
lows the school of modern landscape 
painting. In the Graphic Kabinett we 
saw a commemorative exhibition of the 
Bavarian painter, Konrad Westermayr, 
whose works are also to be seen in the 
New Secession. 
* *« * 
New 


In their fine rooms in_ the 


Pinakothek, the State Graphic Art Col- 
lection has opened two special exhibitions 
of high quality. In one room, under the 
title, “Munich Art of One Hundred 
Years,” there are gathered together a 
large number of watercolors and draw- 
ings by artists of the Munich school of 
the first half of the XIXth century. 
There are figural and landscape motives 
by Kobell, Dillis, Dorner, Wagenbauer, 
Klenze, Struett, Hess and others. The 
high points of the exhibition are the 
beautiful landscapes, some of which de- 
pict regions in and around Munich, others 
beautiful spots in Italy and Greece. Many 
will ask themselves when gazing upon 
the exquisite clarity of this art, dis- 
tinguished by its wonderful calligraphy, 
whether the expression “new objectivity” 
can rightfully be claimed by the present 
generation. These landscapes which were 
done over a hundred years ago, appear 
more modern than many things that are 
set before us as the latest novelties. Be- 
side this refreshing idyll, the second ex- 
hibition of the Graphic Collection, “Rare 
Prints from the Late Middle Ages” has 
a serious and thoughtful character. 
There are woodcuts and incunabula of 
engraving, which are among the most 


|of mahogany and oak 





valuable items in the Munich Print 
Rooms. There are shown in equal va- 
riety proofs of woodcuts and engravings | 
of the early and middle period of the| 
XVth century. Among the old colored 
woodcuts the schools of the Upper | 
Rhine, Swabia, Bavaria, Southwest Ger- 
many and Holland are represented. There 
are also fine prints by the Nuremberg 
master, Michael Wolgemut. The rare 
woodcuts from the period of the so- 
called “effeminate” style are particularly 
charming to present day taste, because 
of their harmonious and rhythmic in- | 
terpretation. The engravings include 
works by the best early masters. 
* 


On August 14 there was opened in the 
Munich Exhibition Palace on There- 
sienhohe, the Munich 1929 Showing of 
International Posters. The exhibition | 
attempts to give a cross section of poster 
production throughout the world, and} 
will be an view for four weeks. 


‘OLD PANELLING 


IN ENGLISH SALE 


LONDON.—The old oak and maho- 
gany panelling, and Flemish oak stair- 
case at Wickham Hall, West Wickham, 
Kent, are to come under the hammer of 
Messrs. Knight, Frank & Rutley on the 
25th of September, when an auction will 
take 
Trustee of G. Mellin, Esq., deceased. 


place on the premises, for the 

The sale will also include a Flemish 
Renaissance oak doorway complete with 
date 1585; old Flemish oak 
panelling, carved in high relief consist- 
ing of ten panels; 


over-door, 


elaborately sculptured 
mantelpieces, two carved oak 


the entire Empire mahogany 


marble 
staircases ; 
library fittings, the modern oak panelling 
and fixtures to dining room, in the 
Jacobean style; painted carved pine pan- 
elling in the billiard room, comprising 
eighteen panels, Wren carved panels and 
soffts; the modern 
oak panelling to the reception hall; sev- 


balconies including 
eral modern oak doorways in the English 
renaissance style, beautifully fitted rooms 
panelling with 
doors, etce., Blue Belge and statuary and 
marble altar pieces, one with rosso antico 
columns and another enclosed by a fine 
pair of Italian iron work gates; finely 


sculptured statuary and rouge marble 


mantelpieces ; also an Italian carved oak 


mantelpiece with marble supports. 


CHINESE OBJECTS 
IN LONDON SALE 


LONDON.—A 


and Japanese objects of art 


collection of Chinese 
including 


early Chinese pottery and procelain, 


carved wood pieces, T’ang figures, rugs, 
jade, glass, etc., Satsuma ware, ivories 
and bronzes from Japan will be sold at 
auction on October Ist, 2nd and 3rd, by 
the London Commercial Sale Rooms. 
Catalogues will be published in England 
on September 26th. 
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Professor Tristram Repo 


rts on 


Discoveries in English Medieval Painting 





LONDON.—“Beyond question, there 
was a very important school of English 
painting in the Middle Ages, and the 
paintings in our churches were not done 
by Italians as is commonly supposed.” 

Professor E. W. Tristram thus summed 
up, in a conversation with a representa- 
tive of The Morning Posi, the result 
of his work at Winchester Cathedral, 
where for twelve months he 
engaged in investigating and restoring, 
where necessary, the 
paintings which the decay of limewash 


has been 


pre-Reformation 


or the cracking inevitable to antiquity 
has brought to light the last 
hundred years. 

Although he has found fragments of 


during 


mural paintings at various places all 
over the cataedral, Professor Tristram 
has principally concentrated on three 


chapels—the Lady Chapel, the Chapel of 
the Holy Sepulchre, and the Chapel of 
the Guardian Angels. 
numerable pictorial 


paintings, and these are kept in the mu- 
seum at South Kensington as records 
after age shall have crumbled the orig- 
inals away. 


He has made in- 


records of these 





| The work of the Chapel of the Guard- 
ian Angels, which had to be carried out 
at 50 to 60 feet above the 
completed. The 
covered with medallions of angels, and 
Professor Tristram suggests that they 
are there guarding the St. 
Swithin, who was responsible for Win- 


ground, is 


now whole vault is 


shrine of 


chester becoming a great centre of the 


This shrine is nearly east of the 


arts. 
chapel. 
The Lady 
torical interest, since two rows of 
jects on the 
painted in a dark monochrome, and dat- 
ing probably f the 
Silkstede, closely resemble the paintings 


Chapel is of special his- 


sub- 


north and south walls, 


from Prior 





time pf 


|renovated a few years ago by Professor 
| Tristram of Eton, and go far to estab- 
lish his certainty of the importance of 
|English painting in the Middle Ages. 


The Eton paintings were circa 1470 


jand those of the Lady Chapel circa 1500. | 


It is known that a monk of Winchester 
| supervised the original paintings at Eton, 
and, in all probability, this same monk 
| participated in the Winchester work 
jalso. It may well be that both these 








1 





separate series of paintings were influ- 
enced by the traditions of the Winches- 
ter scriptorium. 


Tristram explained, that the monks of 


the scriptorium who were responsible 


for the illuminated books also used the 
opportunity of the vaults and walls of 
the churches as a popular means of re- 
ligious expression for unlettered wor- 
shippers 

Thus, not only at 
a XIVth Century 


East Anglian church 


which Professor Tristram has investi- 
| gated, where the mural paintings are 
reminiscent of the Luttrell Psalter, re- 


cently acquired by the British Museum, 


the scriptorium influenced worshippers 


by paintings on the vaults which should 
their 


size, as in the case of 


the 


have, by 


Italian churches, almost mesmeric 


The Chapel of the Holy Sepulchre 





so many pre-Reformation Churches in 

England by being entirely covered with 
| paintings. 

The particular interest of this painted 
treatment is that it is plasered over an 
original scheme which was probably a 
colossal 


the walls. Beneath this again, Professor 





It is now abundantly clear, Professor | 


Winchester, but in| 


effect of an actual presence at the service. 


Tristram thinks, may be an even earlier 
scheme which, he suggests in lighter 
vein, will require a bomb of the next 
war or some equally effective catastrophe 
to unveil. 





“This repainting on plaster is the 
work of the monks, who every 50 or 
1100 years replaced the work of their 


forebears with their own conception of 
ithe living truth of their religion,” said 
| Professor Tristram. 

“Only ‘miraculous’ paintings or statues 
were allowed to remain, and then for 





reasons not connected with their art. 


This painting and plastering over should 


not, in any way, be connected with the 


post-Reformation practice of lime wash- 
the 





ing or plastering 
| ° ° 
paintings. 


pre-Reformation 


This was a definite act of 


the Puritans, who sought to destroy all 
levidence of the former religion. 


|from what they sought, 


has also its special interest, as it typifies | wash has been the means of preserving |™um hitherto attained, 130 in 1927, 


eee pr : : : 
paintings which otherwise might 
| been lost in the tempest of time.” 

“There is still a 


England,” said 


large untouched 


Profess r 


E 


jefe Churches which could give 


Ages.” 





have 


Tristram, 
“if they can be found, of pre-Reforma-| Brownlow’s 
still] brandt last year with 48,000 guineas for 
more valuable information of this great 
“Last Judgment” covering all|jage of English painting in the Middle | bard. 


CARTER LISTS 
LONDON PRICES 


By A.C. R. 
In The 





CARTER 
Daily Telegraph 
If the list of the chief pictures and 
3ritish auctions in 


drawings sold at 


1929 is less august than the roll of the 





previous year when the remarkable Hol- 
| ford sale at Christie’s yielded over 364,- 
|000 in a single day, it still affords a 


chronicled the re- 


|striking illustration of activity. 
| Since I have 


1886 
| sults of sales, and my criterion has been 
|to number the works which have brought 
| 1,400 guineas or over. This has proved 
to be, on the whole, a satisfactory test. 
Applied to 1929 it shows that 116 pic- 
this 
| category. When the autumn season is 





tures and drawings are already in 


{concluded we shall probably find that the 


“But the effect has been far different | corresponding number in 1928, 125, will 
for the lime} be exceeded, and possibly that the maxi- 


may 
be matched. 

The “competition wallah” or 1929 
Vandyck—with marks of 17,000 guineas 


field} attained by his masterly portrait of a 
XVIIth century business man in Lord 
sale, is far behind Rem- 


the small scab- 
But miracles do not happen every 


(Continued on page 17) 


Holford man holding a 
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STOLEN! 





THIS FINE OLD TAPESTRY 
FROM THE OWNER’S HOME 
IN NEW YORK CITY 


It is one of a set of five depicting scenes 


from the mythological story of Atalanta 


and Meleagre. The subject is 


a Cale- 


donian hunt. The tapestry was made in 


1700 and is signed by Leynier. 


AND 


A large jewel-studded sword set supposed 


to be of Russian origin. 


A liberal reward will be paid for any in- 


formation leading to the recovery of the 


tapestry and sword set or the arrest and 


conviction of the thieves. 


Wire or write in full confidence to 


BOX 482, THE ART DIGEST 


9 East 59th Street 


New York City 
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CARTER LISTS 
LONDON PRICES 


(Continued from page 16) 

and, in lieu of four Rembrandts 
Vandyck 178,000 
guineas in 1928, the top five this year 


year, 


and one totalling 


brought 66,600 guineas. 

Auction statistics can, indeed, produce 
some surprising results. Last year some 
people, unmindful of the huge sums 
given for Rembrandts privately, mar- 
velled at four accounting for 148,000 
guineas in the Holford sale. Yet I can 
prove that four examples by Romney 
have totaled 194,000 guineas at various 
sales. Thus, “Mrs. Davenport” realized 
58,000 guineas at Christie’s in 1926, the 
“Beckford Children,” 52,000 guineas, in 
1919, and “Anne, Lady de la _ Pole,” 
44,000 guineas, and “Lady Hamilton as 
Ambassadress,” 40,000 guineas in the 
Michelham sale, 1926. 

REMBRANDT SALE STORY. 

Rembrandt had the sale story of the 
year. Possessing a portrait of an old 
warrior, which had often puzzled her 
expert friends, the wife of an admiral 
sent it to Christie’s, hoping for 500 
guineas at the most. Mr. Alec Martin, 
the erudite cataloguer, had no hesitation 
in attributing the work to Rembrandt, 
and on May 3, after a bout of bidding 
between the professional cognoscenti, 


the Savile Gallery won it at 15,600 
guineas. 
There was another story. On April 


28, 1888, a picture by Rosa Bonheur, 
showing a ploughing team in the Niver- 
nais, fetched 4,200 guineas. But on 
March 1 the price was only 46 guineas. 
If every picture by her had been of the 
calibre of her “Horse Fa‘r’ there 
would have been a different verdict. 
This remark is especially pertinent 
when one considers the continued furore 


for English sporting pictures, and, as 





‘the sum of 4,200 guineas has been men-| justice was, however, done to this dis- 


tioned, it will be noticed that this was | appointed genius in 1929 when his idyllic 


obtained for a charming hunting scene|“Thames at Twickenham” achieved 
by George Stubbs, whose triumphant] 6,400 guineas. This was one of the 
portrait of “Eclipse” was sold to|masterpieces displayed at The Daily 





\merica for nearly a Vandyck price. Telegraph Exhibition at Olympia last 
Yet in 1888 many a Stubbs could be | year. 
bought for 46 guineas, and for a like| The following is the list of chief 
frugal amount many a Richard Wilson| works sold. Those marked (S) were 
changed hands forty years ago. Poetic | sold at Sotheby’s: 
ARTIST SuBJECT Dati Gns.* 
Vandyck Jacques Le Roy May 3 17,000 
Rembrandt Warrior May 3 15,600 
Gainsborough Edmund Nugent May 2 14,500 
(Puttick’s) 
Hoppner Cust Brothers May 3 10,000 
Vandyck Lord Peterborough June 28 9,500 
ESOT Te Tree Edward VI. July 12 9,500 
Morland, G. Dancing Dogs May 3 8,800 
Gainsborough ...... - Mrs. Dupui RE ee rae pene peer June 14 8,800 
Turnet ee ne eae eee ee - July 12 8,600 
Romney Lady Hamilton as Cassandra........ May 3 8,500 
Romney a OO "ee eae June 28 8,200 
ES oe. ia woe wo etre Isaac and Esau ..... May 3 8,000 
Raeburn Miss Lilies Comobell .... 6iscsvscecea June 28 8,000 
0S Pe eee re Descent from Cross .. 2 aL nee ee June 28 7,800 
rintoretto WORN: MEE (o's, 54's 5.0% 4 oe sb July 24 (S) £8,000 
Belini Giovanni Ss SO Serr ee June 28 7,900 
2 Oe eer a ee ee June 28 7,100 
Zoffany Sutton Family Ba ee en eS June 28 7,000 
Wilson, R Thames at Twickenham ............. June 14 6,400 
Master of St. George Codex Angel of Annunciation ..... May 8 (S) £6,500 
Reynolds a ee Es 8 2. id ow 6:0 ta ae W etg ee June 28 6,000 
ee ere rr re ie) LU” ee er July 3 (S) £6,000 
Robert, Hubert rs eos bie be eek June 21 5,600 
Hals NN a ene July 5 5,000 
Vandyck eS a ee OO eae June 21 4,600 
Vandyck Lady Peterhorough ......ccccscceses June 28 4,500 
Gainsborough Mrs. Kilderbee eheeks ber eteteee June 14 4,400 
Gainsborough CORTGE EROPTOON 65s iste esumeneeawe June 28 4,400 
Raeburn SOMONE TAOS sacvecencagewad teneesy June 28 4,400 
Titsan Magdalene ..... jedan aceon deceaued July 12 4,400 
Stubbs, George Huntsmen Setting Out ............. July 19 4,200 
Guardi Grand Cana mate -+e+March 15 4,000 
Gheeraedts. M Mrs. Francis Layton .- July 19 4,000 
. (with actual costume) 
Guardi Fe TEES, ee ee March 15 3,800 
Moroni Nobleman cones isdas sees 3,800 
Reynolds Judge Dunning and Sister.......... June 28 3,800 
Canaletto Pe a ear ere: Aug. 1 3,800 
Henderson, Cooper Four Huntine Scenes March 13 (S) £3,800 
| i aa See ae eae = Le COE Sco 2 incuw ecacneysdtee July 3 (S) £3,700 
Tintoretto . Pieta vy vise waa Gh wet aeat July 12 3,500 
Zoffany Farmer’s Return -e++ July 12 3,400 
Ruisdael S. van res ees Serre March 15 3,300 
Van Goyen, J Nimeguen : - June 14 3,300 
Mabuse oR a ere: eee June 28 3,300 


(Continued on page 18) 


OFFICER OF THE ORDER OF ORANGE- 
NASSAU: 

Major A. A. Longden. 

KNIGHT OF THE ORDER OF ORANGE- 
NASSAU: 

Mr. A. van Anrooy. 


‘2 
9 | Agust | 


Two Pent House 
Studio Apartments 


LEADERS OF DUTCH 
EXHIBITION HONORED 


LONDON.—Major A. A. Longden, 
secretary-general of the Exhibition of 
Dutch Art held this year at the Royal 
Academy, states that the King has 
approved of the honorary appointments 
to the Civil Division of the Order of the 
British Empire of the Netherlands sub- 
jects as follows: 

KniGHT GraNp Cross: 

Jonkheer Maitre D. J. de Geer, Prime 
Minister and Minister of Finance. 

CoM MANDERS : 

Professor Dr. W. Martin, 
Mauritshuis, The Hague. 

M. F. Schmidt-Degener, Director-Gen- 
eral, Rijksmuseum, Amsterdam. 

M. P. Visser, Director, Department of 
Arts and Sciences, The Hague. 

OFFICERS : | 

M. D. Hannema, Director, Boymans |, 
Museum, Rotterdam. 

M. P. C. Roell, Rijksmuseum, Am- 














a 


Director, || 
i 


sterdam. 
wee H. Schneider, Mauritshuis, The Conceived and constructed 
ague. 
Miss C. J. Hudig, Conservatrice, pe ge the particular needs 
Rijksmuseum. o e artist. 
mF Eh Bruijn, honorary treasurer, Reef tésenen 42/6" ae"... 


Main room with fireplace, 22’ 
11” x 27’ 8”, Ceilings 10’ 4”, 
Skylight... Dressing room— 
bath —complete kitchen... 


More than half north- < we 
Pp 


M. C. W. H. Baard, Director, Munici- 
pal Museum, Amsterdam. 

Major fLongden also announced that 
Qveen Wilhelmina of the Netherlands 
has conferred the following decorations 
upon certain members of the British Ex- 
ecutive Committee of the exhibition: 
Knicut GrANp Cross OF THE ORDER OF 

OrANGE-NASSAU: 

The Earl of Albemarle. 


GRAND OFFICERS OF THE ORDER OF ¢ 
ORANGE-NASSAU: é p? 
205 East 69th Street Corporation 
ners 


Sir WilliamLlewellyn 
Royal Academy). 

J. H. Taylor Construction Co., Builders 
Messrs. Sugarman & Berger, Architects 


ern exposure is 


ee 


windows. 
660 Madison Ave. 
Renting Agents 


)» Tt > 
(President, REGent 6600 


ORANGE-NASSAU:! 
Sir Joseph Duveen and 


Witt. 


Sir Robert 






































New York 





MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


COMMANDER OF THE ORDER OF 








Saint Louis 
































HEERAMANECK 


PARIS 





GALLERIES 


Exhibition of 


Hittite Bronzes ; 
Ancien Palais Sagan, 57 Rue St. 





JACQUES SELIGMANN & C2: 


PAINTINGS and WORKS of ART 








3 East 51st Street, New York 


PARIS 


Dominique 9 Rue de la Paix 

















724 Fifth Avenue 
NEW YORK 


BOMBAY 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
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PAINTINGS 





517 MADISON AVENUE 





SCHWARTZ GALLERIES 


ETCHINGS 


Near 53rd Street 


WILLIAM MACBETH, Inc. 
New York 


15 East 57th Street 































FRANK K. M. REHN 

Specialists in 
American Paintings 

693 Fifth Avenue New York 


Between 54th and 55th Streets 


ENGRAVINGS 


NEW YORK CITY 












































AMERICAN & ENGLISH ANTIQUES © 
GINSBURG & LEVY, Inc. 


815 Madison Avenue, New York 


L. ORSELLI 


Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 





























THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 














A. OLIVOTTI & CO. 


WORKS OF ART 


867 Madison Avenue 


NEW YORK 


FLORENCE VENICE 
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LIST OF LONDON PRICES VERMONT ARTISTS = known composer, Carl Ruggles ; the | ing contrast to these are the delightfully 
(Continued from page 17) atter exhibiting for the first time satiric woodcarvi f . i 
| . s ings of A. S. Hardin and 
Vandyck i BMD occ cece eer, F ( HOLD EXHIBITION f , i ; : += 4s 
Iseubrant Nativity Ce eceeecees July § 3°200 orege Woodward is here with his; the thoroughly characteristic head of 
Lombard School Sp aes _, July 3 3,30 r +a I .,. | Sturdy landscapes, his “Vermont Mill” | George Luk ¥< sare 
Titian oy Oe nae €100| _MANCHESTER.—The annual exhibi-| being most decidedly < a | George Luks by Margarett Sargent. 
aeons, R. Lake Nemi .. iskancins aes 3,100} tion of the artists of Southern Vermont tandi , ~ op ndings aot Shere are many other things of in- 
oswa Georgian: $8 0 -vonshire 2! ; ‘ ; ; : standin canvases § ’ orace | terest < ic i 
ponte f ; Georeiana, Duche ll. Widetln Bice: ., guns 2 3,106 Pie MRNneiie tile whee in thn : I he Bay ig shown. H race | tere t and one stops to notice the paint- 
Ruisdael, Svan napa Bere Ferry =e “Feb, ! Stet icin: Duntlios tn Mandhester. Ver- si “Rushing rook” and “‘Sep-| ings of Edna M. Way, Allan B. Sheldon, 
gy 4 “Orlando Furiose” f : May : 3,00 : . : J . ember Atternoon” are beauti eee 7 . eu es re 
Wheatley, F. Winstanley Wood Family (2). _ May 3 3,00 | mont and is most varied and quite in-| and beautifully ol wed mpanirsadinoes: mn Montgomery, George McBride, 
ane a uN [atv Masten as Cassandra.. Te ee 3,00( dependent in character. For every art A mong other sani cs N B Elise Shearman, C. T. Ramsey and Ellen 
. oO B, Je Nessescsecvece aufort unt (2) __ July 2,901 ; — . ? 4 er 4 . le $ . orman >. ) P ~ ¢ — f 
7 i seketasbshed be John ile te le aie iia aa May 1s (S) £3,00( |ist who sends is represented provided he Wright is prominent with his portraits Potts and the SC ulpture of Bernice West. 
CERES” nana See May 3 2,800 we ce fas spent some months of the — tage Figuarnantie Har-| An entry which is tremendously popular 
PE Ms iv ces oveubesotove 6 lhl tie ara adi Tuly 26 : / ; jette G, Miller sends a number of ti > Ww . > cons 
Rembrandt oy 4 eee beee caw March 15 2600 current year in this part of the state.| finest sculptures shown in her ph. of z doser ae Fiying Clo ee 
Nd 3 s ’ a < deena e ce aed ab wa Mi S J . : ’ . - § Ce P € er ship, “Flying C ” 
— rete nenenesernens “General EE Sais s Ose ad ae yak a's July . i 2,600] No others are included so that the re-] New York show, among them being the| Harry Bock. , ying Cloud,” by 
Shbeheedoersonesvos n ee May 15 (5 . , . = aa , 
Dh isis dete eveeces sine, Mery Loses ae: aba ond 28 ; 400 sulting character is richly indigenous. — 
ye ps sereeeeerees Fountala ai aek elas ++ June 14 2,350) And further, no school or art colony : 
0 o pe eeescecseocses aarlem polar March 15 : ? s , 
pe ba é covevecsose *Group ee ee Feb. 1 aes hgures in the work which is entered by — - 
Romney a... ei )- 33 Py s individuals from many of the towns, 
ghee, Sir M Ladies of Worsley Family "July 12 2,200 villages and cities of southern Vermont. 
somney . Charles MacSween ..............0004 June 28 2,15¢ Full of the color and flavor of this to H.M. The King 
Ghirlandaio Nativity ..... June 28 21001 ¢ tai . . : 
eee General Benvenuti ee cRENL.. Gideon tae June 28 2,106 countryside im | its vary ng phases are 
Cuyp, A. SO eS eee July 3 (S) ‘ £2'200 Donald Wilder’s “Winter Day,” Edwin 
aw GB’ Dicky Barnard ' ..May 15 (S) £2,100] B. Child’s “Landscape,” Arthur Bur- 
iepolo, G. B. epose in Egynt i ly 5 ’s “Single File ” sWie P le ) 
Raphael Ambrosia Caradosso | oe 12 2/000 ton'’s “Single File,” William La Valley’s 
Van Goyen, J. —........... se ee Ose Sunlight on Mount Glebe” and Cordelia 
Tiepolo, G. D. High Life and Low Life. July 5 195¢ de Schweinitz’s “The Ledge, Winter.” 
nam paced : ene Canal ........... Preseeet ye March 15 1.90, | Charlotte Powers and Margarett Sargent 
eee dil Cottane eaten -_ aren Tudor (2). Says 1,900 both send extremely sensitive drawings 
Mainardi Madonna and Child....... ||. ITT June 28 gor | 28d to these the latter adds a reticent LTD 
Blake Queen Katharine’s Dream (w.c.) Tuly 26 1'aso} and lovely small still life. J. J. Lankes E stabliss 9a ‘ 
Turner Spliigen Pass (w.c.)... April 19 soc} has a group of his masterful wood-cuts sstarenes 3674 
Gainsborough Rev. S. Kilderhee ..... Tune 14 180 Lin» thich he does wi BY tee gpa e 
Gainsborough Rev. S. Kilderhee |. i a 1,80¢ | in which he does with black and white so 
Lawrence . f Miss Murray Tune 28 1800 much more than most can do with full an 1ques 
Lerensettl ry St. Cotherine Se a, July 5 sor | Color, and Hilda Belcher sends portraits 
Blake are pr ong 9 tee aes July 26 1,800] both in oil and in charcoal. 
Zurich Master Adoration of Magi\...............)May 18 (S) i'sso| 9068 Lillie and W. W. Fahnestock are 
Wilson, Richard River at Barmouth................. ae! 1700 | again represented by their widely varying 


*Except where marked in pounds 





FAMOUS MAZER FOR 
BRITISH MUSEUM 


LONDON.—Mr. Abraham Wren Rum- 
ney, of Skiddaw Cottage, Keswick, has 
made a notable gift to the British Mus- 
eum, The Times, London, reports The 
last of a very old Cumberland family, 
who were very numerous in the district 
before the Watermillock Parish Regis- 
ters were begun in 1579, Mr. Rumney is 
a solicitor, but he has not practised. He 
was a pioneer cyclist, and for many 
years edited the C.7.C. Gazette. He has 
decided to give to the nation a mazer 
which has been in the possession of his 
family for twelve generations. 

Not long ago a mazer was sold in a 
London auction room for £10,000, and 
though Mr. Rumney’s specimen has suf- 
fered severely at the hands of a restorer 
it is considered to be worth not less 
than £3,000 to £4,000. It is 7% in. high, 
but originally was probably an_ inch 
lower. Its diameter is 5% in., and the 
weight 24 ounces. Dr. Read, the Keeper 
of the Medieval Room at the British Mu- 
seum, says: “The Rumney mazer was 
originally very similar to the Foundress 
Cup given to Pembroke College, Cam- 
bridge, about 1470 by Dr. Richard Sok- 
burn, and there can be no reasonable doubt 
that they were both made about the same 
time. If so, the Rumney cup is 460 years 
old. 

The curious story of how the cup 
came to the Rumneys is told in an in- 
scription on the upper flange of the 
mazer. “This cup, together with a cou- 
ple of silver salts, was given by the 
honorable family of Howards of Grey- 
stoke, in the County of Cumberland, to 























School of Contemporary 
ARTS and CRAFTS 


Drawing, painting, illustration cre- 
ative, advertising, costume and stage 


design. Interior decoration. 


Craft instruction 


Grand Central Palace 
480 Lexington Avenue, (46th St.) 
New York City 
Director: Wichersham 9697 
Beatrice Doane Craic 





Opening September 23rd 


Will Lease 


277 Lexington Avenue—Heart 
of Murray Hill—New Attractive 
Apartments — Modern Conve- 
niences. Top floor studio sky- 
lights—Electric refrigeration. 




















Reasonable Rentals 
Apply 
KEMPNER REALTY Corp. 
535 Fifth Ave. at 44th St. 

Murray Hill 4400 a 

















the ancient family of Rumneys’ former- 
ly of Gowbarrow Hall, but now of Mell- 
fell, in the parish and county. 
Thomas Rumney, of the ninth genera- 


said 


tion since this cup came into his family, 
had it repaired, and this inscription put 
upon it. “a.p. 1800.” 











versions of the scene about Dorset which 
they both love and understand so well. 
Mary S. Powers has gone farther afield, 
to Jamaica in the West Indies, for the 
tropical subjects of her sparkling can- 
vases and watercolors. H. E. Schnak- 
enberg shows watercolors and, among 
his three oils, is a blazing vermilion 
“Canna.” Herbert Meyers’s delicately 
lovely flower pastels are again a feature 
while groups of powerful watercolors 
are sent by Betty B. Parsons and by the 





| PAINTINGS 
| PORCELAINS 


| Suites 306-307 





JAMES D. 


Galleries at 598 Madison Ave., New York 


BROWN 


RARE FABRICS | 
OBJETS d’ART 


Bankers Trust Co. Bldg. | 

















Collectors: 


INSURE your paintings and 
fine arts. The protection 
afforded by Fine Arts Insurance 
is broad and the cost is low. 


Your nearest North America Agent is listed in 
your classified telephone directory under the 
heading: Insurance Company of North America. 


Insurance Company of 


North America 
PHILADELPHIA 


The Oldest American Fire and Marine 
Insurance Company — Founded 1792 








A fine Mirror in 
Walnut and Gilt frame, 
of the Queen Anne 


period 


223, etc., Fulham Road, 
Sth. Kensington - London, s.w.; 


House Furnishers, Art Dealers 


10 Minutes by taxi from Piccadilly Circus. 

















BY APPOINTMENT 
TO HM. THE KING 


Exhibited at the By 


Commissions taken for Ch 











OLD and MODERN PICTURES 





Painted by HENRY HOWARD, R.A., 1769-1847. 


30 ST. JAMES’S ST., LONDON, S.W. 1 


Cables: ‘‘Leccasros, Piccy, Lonpon’’ 


BY APPOINTMENT 
TO 4.M. THE QUEEN 


ritish Institution, 1814, 


ristie s. Picture Restoration 
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SHERATON TABLES 
BROUGHT HERE 


Three Sheraton tables of unusual his- 
torical interest and value have recently 
been brought to New York from Eng- 
land, it is learned, where they were ob 
tained from a well known collection. 

\ccording to the story associated with 
these tables, they were made by Sheraton 
to the order of Lord Nelson who pre- 
sented them to Lady Emma Hamilton, 
British 
Naples, sometime near the end of the 
XVIIIth century. 

The set consists of a large console 
table anda pair of smaller console tables. 
The larger table, elliptical in shape, is 
painted with festoons of Sowers in col- 
ors, medallion heads and scroll work in 
grisaille, banded with tulip wood, am- 
boyna and mahogany; the pair of smaller 
tables have shaped fronts, painted with 
Howers, colors, nymphs and cupids in 
grisaille with borders of peacock feathers 
banded with rosewood. The painting is 
probably by the Italian artist, Pergolesi, 
in the classical manner of the period. 


wife of the ambassador at 


\dmiral Nelson publicly acknowledged | 





Lady Hamilton’s eminent services to the | 


British fleet in 
and supplies. 


furnishing 
Che platonic friendship of 


information | 


the two ripened into a more intimate re- | 


lationship. 


Following the deaths of her husband | 
and her lover, Lady Hamilton, although 


mistress Of $10,000 annually, ran herself 
into debt to the amount of $90,000 within 
a few years. In 1813 she was arrested 
for debt, but the following 
escaped to Calais, 
penury January 15th, 1815. 

The fortunes of the Sheraton tables 
during these must have been 
checkered also, but they were preserved 
intact and eventually came into the pos- 


year she 


years 


where she died in 


DURER, REMBRANDT 
PRINTS ACQUIRED 


lhe Kleemann-Thorman Galleries of 
575 Madison Avenue have just acquired 
from abroad two rare prints of the finest 
quality, one the famous “Adam and Eve” 
by Albrecht Diirer, in a superb proof 
and “The Three Crosses” by Rembrandt 
in the unfinished state. 

Messrs. Kleemann and Thorman ex- 
press the opinion held by a number of 
other dealers that it is becoming in- 
creasingly difficult to obtain prints of 
rare quality. They are therefore to be 


congratulated upon the acquisition of 


these two. 








session of Lord Salting, one of the fore- 
most collectors of the latter part of the 
XIXth century. At his death they de- 
scended to his daughter, Lady Binning. 
From 1904 to April 19, 1928, they were 
on exhibition in the Victoria and Albert 
Museum, They are in an exceptionally | 
fine state of preservation and in un-| 


touched condition. 





The set was obtained from Lady Bin- 
ning by the New York firm of Lewis, | 
Son & Munves, Inc. | 


GALLERY NOTES 


Mr. Sidney Leger is sailing for New 
York on the Homeric and will open the 
New York Galleries of Leger and Son 
on September 25th. 

* * * 

Mr. A. Silberman of the E. & A. Sil- 
berman galleries 133 East 57th Street, 
who has been spending a portion of the 








—$—$._ 


“ADAM AND EVE” 





By ALBRECHT DURER 


A superb proof recently acquired by the Kleemann-Thorman Galleries 


summer in their Vienna establishment, 
returns on the Olympic September 17th 
bringing with him a number of rare 
paintings, antiques and other works of 
art. 

* . * 


The Belmont Galleries are now in new 
and larger quarters at 576 Madison Ave- 
nue. Permanent exhibitions of old mas- 
ters are planned for the coming season. 
Sculpture by Stella R. Crofts, silver and 
ceramics will also be shown. 

+ > * 


Bertram N. Newhouse, President of 
the Newhouse Galleries, will return from 
Europe on the Calgaric, landing in Mon- 
treal on September the 17th. 

Mr. Newhouse has spent two months 
in England and France purchasing paint- 
ings which will be added to the stock 
of the Newhouse Galleries in New York 
and St. Louis. According to word re- 
ceived by Mr. Frederick Frazer, secre- 
tary of the Galleries, three fine Raeburns 
and two important Gainsboroughs are 
on their way here, and Mr. Newhouse 
is also bringing with him a discovery 
of which he is very proud—an English 
portrait which has been attributed to an 
obscure XVII Ith century artist until Mr. 
Newhouse was able to prove it was a 
very important work. 

The exhibition schedule of the New- 
house Gallery for the coming season will 
include the showing of a large collection 
of the French moderns, arranged through 
the Director of the Louvre. The month 
of November will be given over to this 
exhibition, 

In the European picture market dur- 
ing the summer, according to Mr. New- 
house, good pictures were scarce but not 
impossible to secure. 

* + * 


The Weston Art Galleries of 644 Mad- 
ison Avenue, have removed to their new 
galleries, 206 West 59th Street and will 
open on September 25th with an exhi- 
bition of paintings from the XIVth to 
the XXth centuries. 
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M. GRIEVE COMPANY 


PRESENTS THE LARGEST COLLECTION OF 


TELEPHONE: REGENT 3492 
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GENUINE ANTIQUE FRAMES OF ALL PERIODS 


MEMBER OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 
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TAPESTRY MOULDINGS 
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VAN DIEMEN _ | 


GALLERIES 





“The Concert” by Pieter de Hooch 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 








Berlin 
Unter den Linden 17 














FRENCH 


WORKS of ART 
Mainly XVIII Century 


DECORATIVE ORNAMENTS 


Furniture 
Paintings 
Clocks 
Porcelains 
Bronzes 


BONAVENTURE 
GALLERIES 


536 Madison Ave. New York 























Pascal M. Gatterdam 
ART GALLERY 
FINE PAINTINGS 
145 W. 57th ST. NEW YORK 
Sole Agent for F. Vaw Vargtanp 



































The LITTLE 
GALLERY 


29 West 56th Street 


Exhibition of 
ANTIQUE ITALIAN 
MIRRORS 

















Special Summer Exhibition of 


PAINTINGS and SCULPTURE 


by LEADING AMERICAN ARTISTS 


108 WeESsT 57TH STREET 





Bust of Geo. Washington by A. Houdon 
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Lr mmedbel —— of the staff of the | written regularly for it, and has ar 
er Art Museum in 1916. She 
erved as assistant in the Educational 
Department for two years and then be 
came head of that Department. In 1922) Worcester Museum, and at the Museum 


PORTRAIT OF A WOMAN 
By GEORGE ROMNEY 
From the Eduard Simon Collection to be 
Sold at Cassirer’s, Berlin, Oct. 10, 11 


ranged frequent transient exhibitions 
She has lectured extensively at the 





he was made Curator of Decorative|of Fine Arts in Boston, and has con 
Arts and since that time has been in| ducted courses in Boston and Worcester 
charge of the installation of the Museum | for the Massachusetts Division of Uni 
galleries, has edited the Bulletin andj| versity Extension. 





MR. AND MRS. SIPLE 
GO TO CINCINNATI 


Mr. Walter H. Siple, Assistant to the 
Directors of the Fogg Art Museum and 
Lecturer in Fine Arts at Harvard Uni- 
versity, has recently been appointed to 
the Directorship of the Cincinnati Art 
Museum and Academy. Mr. Siple will 
also be Curator of the well-known 
Charles P. Taft Collection which has 
been given to the city, and Professor of 
Fine Arts in the University of Cincin- 
nati. Four million dollars were raised in 
1928 for the support of art in Cincinnati. 
This amount has recently been consider- 
ablv increased. Funds are now available 
for making the city an art center of the 
Middle West. At present the Museum is 
closed during the renovation of the old 
biock of the buiiding and the installation 
of the three new wings given by Mrs. 
Mary Hanna, Mr. Herbert G. French, 
and the late Mary M. Emery. These 
wings were given for the housing of 
their collections. 

Mr. Siple graduated from Harvard in 

1915 and received his Master’s degree in 
1917, After several years of teaching in 
Groton, he came to Harvard to prepare 
for Museum work. Two years were 
spent in European study. In the spring 
of 1927 he was appointed Assistant to 
the Directors of the Fogg Museum and 
the following year he received a lecture- 
ship in Harvard. Since then he has con- 
ducted courses in the Theory of Design 
in the Decorative Arts. For the past 
three summers he has been director of 
the students sent to Harvard by the 
Carnegie Corporation. His courses given 
under the auspices of the Massachusetts 
Division of University Extension are 
known to many people in and about 
Boston. 
_ Mrs. Walter H. Siple has resigned as 
Curator of Decorative Arts at the Wor- 
cester Art Museum and will go to Cin- 
cinnati, Ohio, where her husband has 
been made Director of the Cincinnati 
Museum and of the Academy. 

Mrs. Siple, then Miss Ella I. Simons, 
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| 23a Old Bond St., London, W.1 
} “THE OUTSIDE OF A COUNTRY ALE HOUSE” 
A fine old Mezzotint engraving PRINTED IN COLOUR 
_PEAAAAAOOMMNMmMH AY THE LEICESTER GALLERIES Engraved by W. WARD, AS... ates the painting by J. WARD, R.A. 
ze of engraved surface 18 x 2334 inches 


WALLIS & sO Published by the Engraver, March Ist, 1797. 
Pictures by British 
and Foreign Artists 
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French Renaissance 
Stone Mantel for 
Pennsylvania 


PHILADELPHIA.—The gift 
of a sculpture stone fireplace from the 
President of the Museum, Eli Kirk Price, 
brings to it a work of major importance 


recent 


of the French Renaissance, steeped in the 
conflicting traditions of the sixteenth cen- 
tury. The mantel the 
ruins of the Chateau de Saint-Rambert- 


recovered from 
d’Albon, between Valence and Vienne, is 
a magnificent and typical example of an 
architectural style which flourished under 
the patronage of the Valois kings, those 
courtly brigands who cast such longing 
the of 
One may almost read the history 


and unhappy wealth 
Italy. 


of their aspirations in the. pilasters and 


eyes upon 


arabesques of the chimneypiece: figure 
sculpture and architectural motives from 
Pavia where Francis I met with disaster 
at the hands of the Emperor Charles V; 
Florentine vase ornaments and cande- 
labra recalling the long regency of Cath- 
erine, Lorenzo de Medici’s daughter and 
mother of two kings of France. The 
crossed keys of the Papacy, cresting a 
coat of arms of Italian quarterings, 
stamp the monument with political, con- 
viction at a time when this part of Franc‘ 
was terriorized alike by Protestants and 
the butchers of the Catholic Duc de 
Guise. The monumental proportions of 
the chimney-breast, standing more than 
a dozen feet above the floor and of cor- 








“ADORATION OF THE MAGI” 


From the collection of Dr. 


Eduard Simon to be sold at Cassirer’s, Berlin, October 10th and 11th 


Ry GIOVANNI DI PAOLO 








responding breadth, are, however, the 
features which proclaim the monument 
as an outstanding example of the style 
Henri Il], a style familiar to us in the 
Louvre which added classic refinements 
to the earlier Renaissance architecture of 
Fontainebleau. 

The Chateau 


de Saint-Rambert-d’Al- 





bon, now completely ruined save for one 
tower which stands tottering, occupied an 
almost impregnable position commanding 
the Rhone Valley on three sides. Below, 
the river twists its endless way through 
villages and hamlets which dot the broad 
plain; beyond in the furthest distance 
the mountains of the Vivarais loom into 








view. According to tradition the Sara- 
cens, when they invaded the Dauphine 
in the VIIIth century, were defeated in 
their attempts to take this stronghold and 
were finally repulsed at Grenoble, only a 





few miles away. Additions and rebuild- 
ings were as frequent as the centuries | 
and by the time of the Renaissance the | 

| 


feudal lords of Albon were fused with 
other families of the Dauphiné. 

In the sixteenth century this territory 
achieved an importance unparalleled in 
the previous history of France. Standing 
at the gateway to Italy, the Dauphiné 
saw the departure of Charles VIII for 
Naples ; every succeeding army of France 
followed the same journey and the city 
of Grenoble became more than a military 
outpost. The kings with their lords and 
ladies flocked to the south and the Dau- 
phiné with 
pleasures of the court. 


Touraine the 
Since it was the 
for the courtiers to patronize 
the arts with great liberality, the local 
villars and chateaux were altered to suit 
their extravagant tastes. Within a radius 
of twenty miles of the Chateau de Saint- 
Rambert-d’Albon there were more than 


soon shared 


fashion 


half-a-dozen of these chateaux, each of 
them showing alterations of the period 
very similar in style to the mantel now 
in Philadelphia. Francois de Baume 
acted as host to Catherine de Medici and 
her young son Charles LX at Suze-la- 
RoRusse in 1566 and she later returned in 
1579 to this same castle of which one 
wing was built in 1557. Another chateau 
in the vicinity, Le Péage du Roussillon, is 
famous because it was here that Charles 
IX decreed in 1564 that the new year 
should begin on January first; and at 
Grignan, the celebrated home of Madame 
de Sévigné, there is a fagade in the style 
Francois premier. This facade, however, 
was probably not commenced until 1545, 
two years before the king’s death. 

The Dauphiné took its inspiration from 

(Continued on page 22) 
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(Continued from page 21) 

the north of Italy. There, under the 
dukes of Milan and Ferrara, a more 
pompous an dluxuriant taste had devel 
oped to which Sansovino and Rovezzano 
in Florence had given themselves, bor 
rowing ideas from the Milanese Amadeo 
and Roderi who had worked at Pavia 
Nowhere is this art more striking than at 
the Certosa di Pavia. Interesting, too 
is the fact that in 1562 the monks of the 
Certosa di Pavia sent a sculptured altar 
to their brothers at the Grande Char- 
treuse which served as a model for much 
of the decorative sculpture in Grenoble 
Thus the links between Grenoble and 
Italy became stronger and _= stronger 
throughout the course of the century. 

Only one name stands out in Grenoble 
at that time of Martin Claustre, a sculp- 
tor who had distinguished himself in the 
Loire Valley by executing the tombs of 
Charlotte d’Albert, wife of Czsar Bor- 
gia and of the Tremoille family. To his 
hand much of the faéade of the Hotel 








PORTRAIT OF A MAN 
By THE MASTER OF THE 
MAGDALENE LEGEND 
From the Eduard Simon Collection to be 


de Ville in Grenoble is ascribed. It 
would be silly to attach his name to the 
Museum's chimneypiece ; we must be con- 
tent to have found a school of itinerant 
masons in the Dauphiné, men who had at 
one time travelled extensively in Italy 
and who worked in the vicinity of Val- 
ence between the years 1520 and 16560. 
The close parallel between the Museum’s 
chimneypiece and two mantels, one de- 
signed by San Gallo and another by 
Rovenzzano, are sure enough proof of 
their familiarity with Italian workman- 
ship. And when one considers the great 
hordes of French soldiers who tramped 
the plains of Lombardy in these years it 
does not surprise us to see reminiscences 
of Como and of Brescia in the south of 
France. 

In closing it is interesting to note the 
material from which the Museum's man- 





tel is fashioned. It is a form of chalk} 
and limestone which is quite unusual but | 


there is, however, a famous quarry of it 
at Albon from which most of the stone 
was taken to decorate the buildings in 
the Départment de la Drome. Nearly 
everyone who could hold a knife in the 
sixteenth century had aspirations to be a 
sculptor, and with such quantities of soft 
stone at their risposal it is to be expected 
that he masons lavished he palaces and 


chateaux with sculptured decoration 
Francis Henry Taytor 





Sold at Cassirer’s, Berlin, Oct. 10, 11 
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CARNEGIE JURY 
MEETS THIS MONTH 


PITTSBURGH.—The American Com- 
mittee of Selection for the 28th Carnegie 
Institute International met in New York, 
Thursday, September 5th, and passed on 
paintings submitted by the artists from 
the Eastern part of the United States. 
The same Committee will meet again in 
Pittsburgh on Sepember 23rd to con- 
sider paintings submitted by artists from 
points west of Philadelphia. 

The American Committee of Selection 
is made up of the following artists. 
Maurice Sterne, Leon Kroll, Charles 
Hopkinson, Félicie Waldo Howell, and 
Guy Péne Du Bois. Three of the mem- 
bers of this Committee, Maurice Sterne, 
Leon Kroll, and Charles Hopkinson, 
with three European artists, Wladyslaw 
Jarocki, Dunover de Segonzac, and Viv- 
ian Forbes, will constitute the Jury of 
Award which will meet in Pittsburgh 
on September 24th to award the prizes 
and honors. 

In addition to the usual prizes the 
Jury will this year award the Albert C. 
Lehman Prize and Purchase Fund. The 
Prize is a cash award of $2,000 to the 
artist of the best painting in the Exhi- 
bition available for purchase. The award 
also carries with it a guarantee to pur- 
chase for Albert C. Lehman the paint- 
ing at its list price up to $10,000. 
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CALENDAR OF EXHIBITIONS IN 


NEW YORK 








50 East 57th St.—Etch- 
and British 


Ackerman Galleries, 


ings and Prints by American 


Artists. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave. Summer exhi- 

bition. 


Arden Gallery, 460 Park Ave.—Summer exhi- 
bition of garden sculpture and garden fur- 


niture. 


The Art Center, 65 East 56th St.—Craftwork 
shown by the New York Society of Crafts- 
selected artists 


men, wood engravings by 
and Mexican craitswork shown by the Paine 
Mexican Crafts Corporation. Harmonized 


rooms, showing decorative arts, arrangements 

by Lucian Bernhard, Bruno Paul, Rockwell 

Kent, Paul Poiret and other noted designers. 
: 


Babcock Galleries, 5 East 57th St.—Summer ex- 
hibition oi paintings, watercolors and etchings 


by American artists. 


Balzac Galleries, 40 East 57th St.— Paintings 
by old the Impres- 


sionists. 


masters and works of 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc, Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 
489 Park Ave. 


Paul Bottenwieser, -Paintings 


by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVI11Ith century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.—Decorative arts, 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 
Reilly. International summer exhibition of 
paintings, sculpture and drawings to October 
lst. 

Brummer Gallery, 27 East 57th St.—Works ot 

art. 


Burchard Galleries, 13 East 57th St.—Exhibi- 
tuon of early Chinese art. 
Butler Galleries, 116 East 57th St.—Old deco- 


rative and sporting paintings. 


Daniel Gallery, 600 Madison Ave.—Paintings by 
Blume, Dickenson, Driggs, Kuniyoshi, Spen- 
cer and Sheeler, 


De Hauke Galleries, 3 East 5ist St.—Modern 
paintings. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 


Dudensing Galleries, 5 East 57th St. 
exhibition. 


General 


Durand-Ruel Galleries, 
French paintings. 


12 East 57th Street— 


Ehrich Galleries, 36 East 57th St.—Old mas- 
ters, contemporary paintings and garden fur- 
niture. 


Ferargil Galleries, 37 East 57th St.—American 
paintings and etchings and garden sculpture. 


Gainsborough Galleries, 222 Central Park South 
Old and contemporary masters. 
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Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 
American painters. 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Annual Founders’ Show. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


P. Jackson Higgs, 11 East 54th St.—Authenti- 


cated old masters. 


Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art. 


Kennedy Galleries, 785 Fifth Ave.—Comparative 
exhibition of American print makers. 


Keppel Galleries, 
neous etchings. 


16 East 57th St.—Miscella- 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Summer exhibition of works of Ameri- 
can etchers. 


Kleinberger 
masters. 


Galleries, 12 East 54th St.—Old 


Knoedler Galleries, 14 East 57th St.—Etchings 
by contemporary American artists. 


Kraushaar Galleries, 680 Fifth Ave. 
and French paintings. 


-American 


J. Leger & Son, 695 Fifth Ave.—Paintings by 
old masters. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Little Gallery, 29 West 


: 56th St. 
of antique mirrors. 


Exhibition 


Macbeth Gallery, 15 East 57th St.—Summer 


showing of selected paintings by American 
artists 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintings. 





Metropolitan Museum of Art, 82nd Street and 
Fifth Avenue.—Embroideries, costume acces- 
sories and velvets, through September. Japa- 
nese prints, through August; modern prints 
and selected masterpieces in prints, through 
September. 


Milch Galleries, 108 West 57th St.—Special 
summer exhibition of American paintings and 
sculpture by leading artists. 


Montross Gallery, 26 East 56th St.—Closed. 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the Museum by the 
late Mrs. Leonard G. Quinlin. 


National Arts Club, 15 Gramercy Park.—Sum- 
mer exhibition by the Painter Life Members, 
to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—General exhibi- 
tion, to last through September. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
—An exhibition of international moderns, 
American, French, German, Italian and Rus- 
sian. 


New York Historical Society, 170 Central Park 
West— Exhibition of relics, prints, books, man- 
uscripts and other memorabilia relating to 
Jenny Lind, from the collection of Mr. Leoni- 
das Westervelt, to September 30th. 
closed during August. 


Building 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of American 
cities. Room 321 exhibition illustrating ‘The 
Making of an Etching,” until November. 


New York School of Applied Design for Wo- 
men, 160 Lexington Ave.—General exhibition. 


Newark Museum, 49 Washington St., Newark. 
—Exhibit of American design in wallpapers, 
hardware and useful things in metal. 


Newhouse Galleries, 11 East 57th St.- 
summer exhibition. 


General 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Frank Partridge, 6 West 56tn St.—Exhibition 
of old English furniture, Chinese porcelains 
and paneled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Group of portraits by tv 
artists. 


‘ty American 




















Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 


of paintings by XVIIIth century English and 
Contemporary French Artists. 


James Robinson, 731 
of old English 
English furniture. 


Fifth Ave.—Exhibition 
silver, Sheffield plate and 


Paul Rosenberg & Company, Inc., 647 Fifth 
Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.—Sport- 
ing and marine paintings by various artists. 


Scott & Fowles, 680 Fitth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 





Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.—Old 
masters. 


Vernay Galleries, 19 East 54th St.—Buck 
coloured engravings. Bow, Chelsea and Spode 
Porcelain. Queen Anne Walnut. Oak 
panelled rooms. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Drawings, 
watercolors and prints by American artists, 
through the summer. 


Wildenstein Galleries, 647 
paintings and works of art. 


Fifth Ave.—Old 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Calleries, 634 Fifth Avenue— 
Selected group of important masters. 




















BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 













PARIS 











PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 














BIGNOU 








First-class Paintings 


8 Rue La Boétie 
PARIS 



































ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 













Cézanne, Corot, Courbet, Daumier, De- 
gas, Gauguin, Lautrec, Manet, C. Monet, 
Pissarro, Renoir, Sisley, Van Gogh, etc. 












“L’ART MODERNE”. a. 


PAINTINGS BY 


Bonnard, Cross, 
Henri- 
Signac, Utrillo, Vilaminc 








LUCERNE 


3 STIFSTRASSE 


Dufresne, Raoul-Dufy, 
Matisse, Modigliani, Pascin, Roussel, 
k, Vuillard, etc. 





















Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








J. WATELIN 


XIX Century French Masters 


11 Rue Auber 
PARIS 














J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 

















Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 




















lM. © R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'® Boulevard Haussmann 

















GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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Saturday, September 14, 1929 








MEDITERRANEAN 
SHOW AT NEWARK 


An exhibit of Mediterranean culture, 
which was presented on a small scale on 
the south side of the court of, the New- 
ark Museum early in the sammer, has 
been reinstalled and extended to fill the 
entire court. It has been arranged in 
about thirty numbered cases to show 
the advancement of civilization through- 
out the Mediterranean basin from the 
earliest times to the beginning of the 
Christian era. The exhibit is made up 
of sculpture, models of buildings, cos- 
tumes, coins, glassware, and many other 
objects that tell the story of these an- 
cient civilizations. 

The first group of cases present in 
brief outline the development of Medi- 
terranean culture from Egypt eastward 
and north, through the Aegean to 
Greece, and thence to Rome. Other 
cases trace the spread of civilization 
westward along the northern and south- 
ern shores of the Mediterranean to the 
Atlantic. The cultural contributions of 
Egypt, Cyprus, Crete, Mycenae, Pales- 
tine and Phoenicia are next in the se- 
quence. They are followed by larger 
* exhibits representing Greek and Roman 
civilization. 

Coins of most of the ancient civiliza- 
tions of the exhibit are displayed from 
the Frank L. Liveright collection. Ro- 
man glass from the Walter Dormitzer 
collection is shown. Throughout the ex- 
hibit there are many objects given to the 
museum by Mr. Louis Bamberger, among 
them: Cypriote and Egyptian antiquities, 
glassware, sculpture, and reproductions 
of ancient gold and silverware. 


_ 











BRONZE LAMP 
By ANDREA RICCIO 
From the Eduard Simon Collection to be 
Sold at Cassirer’s, Berlin, Oct. 10, 11 


BRUMMER 


Gallery 


Inc. 




















WORKS 
OF 


ART 


NEW YORK 
27 Bast 57th Street 


PARIS 
203 Bis Bd. St. Germain 











Copley Square 














‘Robert C. Vose 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 


BOSTON 


PAUL ROSENBERG | 


AND COMPANY 


INCORPORATED 


QR 


FRENCH MASTERS 
OF THE 


XIXth AND XXth 
CENTURY 


QA 


NEW YORK 


647 Fifth Avenue 








An 
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JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 








LEON MEDINA, rnc. 
Objets D’Art—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 


DEMOTTE 


réw-YORK 


H25GHAST FB 
78t STREET 


H PARIS 


27 RUG DE 
BERRI (VIII®) 






































OLD VENICE 


RENAISSANCE 


DE LA ROBBIA FAIENCE 
Tapestries—Velvets—Brocades 
Avsgat Mepina, President 
58 Faubourg, St. Honoré, Paris 





GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 
L. Mepina, President 


3 Rue La Boétie Paris 











sntanenienennt 

















SCHWEIZERHOFQUAIS, LUCERNE 


Exhibition of Etchings by 
ROBERT AUSTIN 
BLAMPIED 
RUSHBURY 


KLEEMANN 
THORMAN 


$= 


Scott & Fowles 


Paintings 
Drawings 
Bronzes 


680 Fifth Avenue 


(Fifth Fleor) 
Between 53d and 54th Streets 
NEW YORK CITY 


BABCOCK 





GALLERIES 
5 East 57th Street N. Y. 


Paintings—Water Colours 
Etchings 



































N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 














575 Madison Ave., New York 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES 


510 Madison Avenue (4th floor) 


FURNITURE 
New York | 














Tue Beacon Paess, Inc., New Yore 











